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DOCUMENTACIÓN NOTARIAL 
E HISTORIA DEL LIBRO EN ESPAÑA 

En los últimos decenios, la historia del libro se ha convertido en un campo 
de estudio rico y variado, hasta el punto que los que nos acercamos a su 
dominio, nos encontramos desorientados ante la abundancia de publicaciones y 
la concurrencia de diversas disciplinas y métodos (R. Darnton, Gens de lettres, 
gens du livre, Paris, 1992, p. 155). Esta realidad, positiva al evidenciar la gran 
riqueza y variedad de vertientes de este campo de estudio, puede convertirse al 
mismo tiempo en una especie de trampa si los que la practicamos no llevamos a 
cabo una reflexión sobre los aspectos concretos que nos pueden interesar y los 
posibles modos de acercarnos a su conocimiento. 

Es evidente que en esta colaboración no pretendemos, en modo alguno, 
analizar las variadas propuestas metodológicas que ofrecen las distintas 
disciplinas que se ocupan del estudio del libro desde enfoques diferentes, ni 
mucho menos decantarnos por la que consideremos más idónea para trazar una 
historia del libro, sino más bien exponer nuestra propia experiencia en este 
campo, así como los resultados obtenidos hasta el presente. Y ello con la 
finalidad de alentar a futuros investigadores, sobre todo en España, donde la 
carencia bibliográfica sobre el tema, aun existiendo excelentes trabajos, es francamente notoria. 

Dos son las vías principales para trazar, desde nuestro punto de vista, la 
historia del libro y los distintos aspectos que éste conlleva. Una es, 
primordialmente, descriptiva y analítica basada en el estudio directo de los 
testimonios materiales conservados en la actualidad. La otra es discursiva, 
mediante la consulta del documento de archivo como fuente informativa para la 
historia de la cultura, de las mentalidades, de la tecnología, de la economía y, en 
consecuencia, en cuanto éstas le afectan, para la historia del libro. 

La primera la hemos seguido para la publicación de dos catálogos de 
manuscritos, así como para la comunicación presentada en el 7th Seminar of the 
International School for the Study of Written Records : "Scribes and 
Colophons", celebrado en Erice del 23 al 28 de octubre de 1993, en la que 
analizamos los escribas, elementos cronológicos, elementos geográficos, 
poseedores y fórmulas finales o menciones personales, que aparecían en 123 
manuscritos de un total de 462 consultados de la Biblioteca Capitular y 



2 — Gazette du livre médiéval 

Colombina de Sevilla, al tiempo que proponíamos otras posibilidades de 
estudio (estudio del contenido y técnicas de trabajo empleadas por el copista, 
estudio comparativo de las técnicas de trabajo entre manuscritos de origen 
distinto e idéntico contenido, estudio de la técnicas de trabajo de un mismo 
escriba para códices de diferente contenido). Sin embargo, ha sido la segunda 
vía nuestra línea de investigación preferente desde hace ya algunos años. 

Resultado han sido diversos artículos y un libro, que, bajo el título El 
mundo del libro en la Iglesia Catedral de Sevilla en el siglo XVI, publicado en 
1992, analizaba todos los aspectos que del mismo y dentro de esta institución 

religiosa sevillana, nos ofrecía la abundante documentación recogida durante varios años en el rico Archivo Catedralicio : desde el análisis de las distintas 

bibliotecas o depósitos librarios que existieron dentro de su recinto a lo largo de 
la centuria a la formación de tales fondos (legados, compras y propia 
producción), pasando por el estudio de la política del Cabildo con respecto a 
ellos (ordenación e inventariación, funcionamiento y custodia), así como la 
reconstrucción de los mismos, merced a los inventarios localizados. 

Los resultados obtenidos en esta investigación nos impulsaron a proseguir 
con la misma línea, pero haciéndola ahora extensiva al resto de la ciudad bética 
y para el mismo período cronológico. La idea era, y es, considerar todos los 
aspectos relacionados con el libro que nos puedan suministrar las fuentes : su 
producción, su comercio, sus formas, sus usos, etc., con el fin de 
aproximarnos a un conocimiento globalizante de cuál pudo ser la realidad 
libraria de Sevilla en el siglo XVI. Una ciudad que se había ido gestando como 
importantísimo centro económico y cultural a lo largo de los siglos precedentes 
y que ahora, merced a la llegada a través del Guadalquivir del oro y y plata 
americanos, recibirá un extraordinario impulso, que revertirá en el nivel de vida 
y dará al desarrollo cultural bases económicas insospechadas hasta entonces. Si 
a esto añadimos el hecho de ser una de las primeras ciudades de la Península 
Ibérica en tener imprenta (1477), creemos que la exigencia de abordar una 
investigación de tal envergadura era perentoria y necesaria. Sin duda era un 

ambicioso proyecto que requeriría varios años de ardua labor de archivo y otros de elaboración de los datos obtenidos. Fuimos consciente de ello desde el 

inicio, pero en ningún momento nos ha invadido el desaliento, muy al 
contrario, y ello debido a la riqueza de la documentación hasta el momento localizada. 

Partiendo de estas premisas, desde hace tres años, iniciamos una consulta sistemática de los Protocolos Notariales custodiados en el Archivo Histórico 

Provincial, ya que, sin duda, son ellos la principal fuente de información, a 
pesar de las limitaciones que puedan tener para algunos de los aspectos posibles 
a tratar, como es el de la posesión del libro. 
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La documentación notarial ha sido uno de los pilares de la historiografía 
francesa tradicional para llevar a cabo su específica historia económica y social 
de lo impreso, de los oficios del libro y de las bibliotecas privadas, entre cuyos 
representantes están L. Febvre, H.-J. Martin, R. Chartier y D. Roche. Si bien, 
en los últimos años, las críticas hechas por los historiadores anglosajones del 
libro (R. Darnton, E. L. Eisenstein, D. F. MacKenzie, entre otros), han 
planteado otras preguntas, abierto nuevas perspectivas de estudio e incorporado 
otras fuentes : comentarios marginales a los textos, evolución tipográfica de los 
libros, estudio de los prólogos y dedicatorias de los mismos, catálogos de sus 
ferias, listas de suscriptores, archivos de diferentes sociedades relacionadas con 
el libro, relación de bibliotecas de préstamos, etc., algunas de las cuales son, 
desde luego, impensables para determinadas épocas y lugares. 

En España, los registros notariales han sido objeto de importantes estudios 
diplomáticos por parte de nuestros colegas paleógrafos, a quienes, por otra 
parte, desde hace ya algunos años, les está encomendada la enseñanza de la 
historia del libro en los planes de estudios universitarios, pero no se ha querido 
o no se ha sabido sacar partido a toda la información que pueden suministrar 
para trazar esa historia del libro. Han tenido que ser, precisamente, histo¬ 
riadores franceses y anglosajones quienes llevasen a cabo los mejores trabajos 
al respecto (sobre todo la excelente tesis y completísimo trabajo de P. Berger, 
itulado Libro y lectura en la Valencia del Renacimiento , 2 vols., Valencia, 
1987). 

Los que se han realizado por autores españoles, en su mayoría no 
ertenecientes al área de conocimiento de las Ciencias y Técnicas Historio-

gráficas, lo han sido desde un punto de vista parcelado (inventarios de biblio¬ 
ecas privadas, documentos sobre impresores y libreros, etc.), cercenando a 

priori la rica información que la documentación notarial puede facilitar sobre los 
diferentes aspectos del libro. Sobre el estado de la cuestión, véase F. López, 
"Estado actual de la historia del libro en España", en Anales de la Universidad 
de Alicante, 4, 1984, pp. 9-22). Parece vislumbrarse una expectativa de 
cambio, como lo demuestran las tesis doctorales leídas, una en la Universidad 
de Valencia en 1989 por M. L. Mandingorra Llavata, titulada Leer en la 
Valencia del Trescientos : el libro y la lectura en Valencia a través de la 
documentación notarial (1300-1410) ; y la otra en Zaragoza en 1993, por 
M. J. Pedraza Gracia. Este último autor agota todas las posibilidades 
informativas referentes al libro que suministran los documentos archivísticos 
consultados, ofreciendo un corpus de 1457 documentos relacionados con el 
tema. Aunque, desde nuestro punto de vista, no se obtuvo todo el provecho 
debido, ello no desmerece en modo alguno el trabajo, que recientemente ha 
visto la luz, con el título Documentos para estudios de historia del libro en 
Zaragoza, 1501-1521 (Zaragoza, 1994). 
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En consecuencia, en el caso de España, donde la historia de la cultura y del 
libro en particular es aún tan precaria, como hemos apuntado, es necesario 
potenciar más la investigación de la documentación notarial, con el fin de 
incrementar los resultados para distintos lugares y épocas y poder llevar a cabo 
estudios comparativos posteriores. 

Dada la ingente cantidad de documentación que del siglo XVI se conserva 
en las 24 escribanías notariales que integran la Sección de Protocolos — 
algunas de las cuales tienen un promedio de hasta diez libros por año de unos 
mil folios cada uno — , optamos por partir de la revisión de aquellos oficios o 
escribanías que contaban con índices de sus protocolos. Son 19 las que 
disponen, y no todas de igual manera, de estos medios de información, lo que 
supone un total de 64 gruesos volúmenes, correspondientes, salvo algún caso, 
a la segunda mitad del siglo, lo que, sin duda repercutirá en los resultados 
finales que obtengamos, pero también es cierto que de la primera mitad del siglo 

existen más datos publicados, y en todo caso se podría realizar una cata o muestreo. Los índices de las distintas escribanías notariales forman cuadernillos 

por número de libro y año al que corresponden, en los que los otorgantes 
aparecen distribuidos por orden alfabético en la parte central de la hoja 
seguidos, en la mayor parte de los casos, de los destinatarios, con el negocio 
jurídico a la izquierda y el folio del libro en que se halla el documento a la 
derecha. Además, los nombres de los otorgantes y destínanos, con frecuencia, 
no van acompañados de sus respectivos oficios. 

Por ello, para iniciar la recogida de información era necesario partir de una 
nómina, aunque fuese sucinta, de los diferentes artesanos del libro. Nos la 
proporcionó nuestro propio trabajo sobre la Catedral, así como los trabajos 
publicados por otros estudiosos, como y sobre todo, el Ensayo de un 
diccionario de los artífices que florecieron en Sevilla desde el siglo XIII al 
XVIII inclusive de José Gestoso y Pérez, publicado en Sevilla entre los años 
1899-1908. Lo que también teníamos claro era que debíamos de recoger todos 
los inventarios post mortem y almonedas de bienes, con el fin de rastrear en 
ellos la existencia de libros, ya que uno de los aspectos del mundo del libro que 
desde el primer momento nos interesó fue el de su posesión y difusión, ya 
fuese manuscrito o impreso. No se trataba sólo de hacer una historia del libro 
sino también una historia de las lecturas como prolongación obligada de 
aquélla. 

A medida que nuestra investigación ha ido avanzando la nómina con la que 
partíamos se ha incrementado notablemente, así como los posibles campos de 
interés y negocios jurídicos que nos pueden facilitar información al respecto. En 
contra de la metodología utilizada en la mayoría de los estudios existentes hasta 
la fecha sobre el mundo del libro, al menos en España, basada en una selección 
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aprioristica de las fuentes documentales a consultar, optamos por renunciar a 
cualquier criterio de selección previamente establecido de los documentos de archivo. 

Aunque muy adelantada en lo que respecta al trabajo propio de archivo, 
todavía vemos lejano el análisis global de los datos obtenidos y la elaboración 
final de los resultados. No obstante, recientemente, y como fruto de ella, hemos 
entregado para su publicación un primer artículo, titulado La enseñanza de las 
primeras letras y el aprendizaje de las artes del libro en el siglo XVI en Sevilla. 
En él damos a conocer más de veinte contratos del primer aspecto y unos treinta 
sobre el aprendizaje del oficio de escritor de libros, iluminador, librero o 
impresor. Se trata de una documentación inédita, casi en su totalidad, que nos 
ha permitido completar otros trabajos publicados y diferenciar claramente los 
contratos del primer tipo, es decir, los referidos a la enseñanza de la lectura, 
escritura y nociones de aritmética, de aquellos otros destinados al aprendizaje 
del oficio de escritor de libros, diferencia que se confirma al revisar los 
instrumentos del oficio que, según los inventarios de bienes localizados, poseen 
unos y otros. Al mismo tiempo hemos podido corroborar el hecho de la 
vigencia en la ciudad de Sevilla del aprendizaje de los oficios de escritor de 
libros e iluminador muchos años «después de la aparición de la imprenta, a 
diferencia de lo que Ph. Berger constata para la ciudad de Valencia ( Op . cit., I, 
pp. 209-213). 

Los restantes campos en los que tenemos compartimentada la abundante 
documentación hasta el presente recogida son los siguientes : 

Io El libro manuscrito : La documentación más interesante recogida sobre 
este aspecto son más de treinta contratos para la escritura e iluminación de 
libros. En ellos se da una descripción pormenorizada del formato, composición, 
escritura y tipo de pergamino que ha de llevar el libro en cuestión, así como el 
período de realización, precio y forma de pago. Pero también otros tipos 
documentales nos pueden facilitar noticias al respecto. Es el caso de los 
testamentos e inventarios post mortem de los diferentes artesanos, en los que 
pueden aparecer mencionados los libros en los que en esos momentos se estaba 
trabajando, así como lo que aún quedaba por cobrar de obras ya realizadas, y 
por supuesto todos los instrumentos propios del oficio. También las cartas de 
pago pueden ser de interés. 

Los aspectos posibles a estudiar serán : 
— artesanos del libro manuscrito : su formación, especialización y 

colaboración entre ellos. Instrumentos de trabajo ; 
— naturaleza del libro, formato y composición, escritura e iluminación, 

materia escritoria, precio y forma de pago ; 
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— comandatarios, o dicho de otro modo, la clientela que el libro 
manuscrito tiene todavía en esta centuria. 

2° El libro impreso : Como en el caso anterior, los documentos más 
interesantes son los contratos inéditos para la impresión de libros, con 
indicación de todas las características y condiciones de la misma, así como 
arrendamientos y ventas de prensas y cartas de poder para solicitar en Madrid 
ante el Consejo Real licencias y privilegios de impresión. No faltan tampoco 
contratos de servicios entre impresores para llevar a cabo una determinada 
impresión y, por supuesto, testamentos e inventarios post mortem, así como 
cartas de pago de impresiones realizadas. 

Los aspectos posibles a estudiar serían : 
— los impresores : su formación y colaboración entre ellos ; 
— el funcionamiento del taller : los distintos operarios, su cometido, su 

retribución ; 
— el equipo y su adquisición ; 
— los editores de libros : licencias y privilegios de impresión. Los 

mecanismos de gestión y financiación ; 
— la impresión : condiciones, naturaleza de las obras impresas, materia, 

número de ejemplares, precio y forma de pago. 

3o Comercio librario : Los tipos documentales que informan sobre este 
aspecto son cartas de adeudo, de pago o cartas de poder para cobrar deudas 
contraídas por este motivo, así como los contratos de formación de compañía. 
Las cartas de ventas son raras, quedando recogido el negocio de la venta en las 
citadas cartas de adeudo, al especificar el motivo de la obligación contraída. 

La información recogida nos permitirá analizar, por ejemplo : 
— los libreros : su formación. Instrumentos de trabajo ; 
— libreros y mercaderes de libros que desarrollaron una mayor actividad : 

sus alianzas comerciales, los mecanismos de crédito ; 
— libros más vendidos, sus precios, procedencia, porcentajes de ventas 

por épocas. En definitiva, el papel de las librerías como agente cultural e 
intermediario entre la oferta y la demanda ; 

— precio del papel, marca, procedencia. 

4o Libros y lectores : A los inventarios post mortem y almonedas, que 
fueron el punto de partida de la investigación sobre este aspecto, se han unido 
otros tipos documentales, como los testamentos en los que también podemos 
hallar datos sobre libros poseídos, partición de bienes, cartas de dote y remates 
de bienes por deudas contraídas. Somos conscientes de las deficiencias que 
presenta esta documentación. 
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Ellos nos permitirán conocer, por ejemplo : 
— categoría social de los propietarios de libros ; 
— volumen poseído ; 
— muebles o estancias en las que se encuentran ; 
— frecuencia de aparición de autores y obras ; 
— y al contar también con varias librería-tiendas podremos establecer una 

confrontación entre los stocks de éstas, las obras poseídas y al tiempo las más vendidas. 

5o Documentos relacionados con la vida de las diferentes personas que 
formaron parte del mundo del libro, manuscrito o impreso : El abanico 
documental es muy variado : contratos de arrendamientos, cartas de pago, de 
adeudo, de venta, poderes, testamentos, inventarios post mortem, almonedas, 
etc., etc. La finalidad, por el momento, no es otra que suministrar posibles 
fuentes de información capaz de ser utilizadas con posterioridad por otros estudiosos. 

Somos de la opinión que es la documentación recogida a lo largo de una 
investigación la que, en definitiva, marca los aspectos que han de ser estudiados 
y los posibles enfoques que se le han de dar. Por ello en estas páginas sólo 
hemos pretendido exponer la metodología que estamos siguiendo y los aspectos 
dignos de análisis que a priori se nos ocurren. Tampoco descartamos el que la 
documentación notarial, fuente primordial de este proyecto, pueda, e incluso 
deba, ser completada con otra conservada en los distintos archivos de la ciudad 
(Archivo General de Indias, Archivo Municipal, etc.). 

De cualquier forma, pensamos que sólo llegaremos al conocimiento de una 
historia global del libro aunando los estudios del libro como objeto material y 
los estudios basados en otras fuentes indirectas. Por ello, ambas vías de 
investigación son del todo punto necesarias, sobre todo en España, donde es 
preciso incentivar más una y otra. 

Carmen ALVÁREZ MÁRQUEZ Universidad de Sevilla 
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HÉRALDIQUE ET CODICOLOGIE 

Ces quelques lignes de réflexion découlent d'un récent colloque d'héraldique — Les armoriaux médiévaux — qui s'est tenu à Paris en mars 

1994 (cf. GLM n° 23, p. 68) et qui a donné une première réponse au désir 
d'élargir les horizons de cette discipline. 

Dans les dernières décennies, on a assisté à un regain d'intérêt pour une 
héraldique dégagée en quelque sorte du carcan de la généalogie et "promue" au 
rang de science auxiliaire. Elle est vue peu à peu comme Yancilla de plusieurs 
disciplines, histoire, archéologie, codicologie, pour ne parler que des 
principales (voir sur ce sujet les travaux de Michel Pastoureau). Sans négliger 
l'apport indispensable aux deux premières matières, nous centrerons notre 
propos sur la troisième, l'étude du manuscrit. 

Relever, dans un document peint aux armes, un ou plusieurs écus sert à 
l'identification du premier possesseur ou de ses successeurs, et à une datation 
de plus en plus affinée. Il n'est pas étonnant alors que les spécialistes du livre 
manuscrit s'accordent pour dire que l'héraldique au service de la codicologie est 
une nécessité. Encore faudrait-il qu'ils mettent vraiment en pratique cette 
affirmation. Ainsi, les notices des catalogues des bibliothèques, leurs tables, 
font référence à la présence d'armoiries de possesseurs, mais l'élément 
héraldique demeure trop souvent mal utilisé. Dans les catalogues des manuscrits 
datés, par exemple, on ne décrit jamais les armes qui sont déjà identifiées même 
si elles sont peu connues, on se contente de signaler leur présence ; seules sont 
rapportées celles qui posent un problème aux codicologues. Bien que dans des 
catalogues d'expositions récentes la recherche du possesseur et des aléas du 
"livre" soit mise en avant dans des notices très détaillées (par exemple, F. Avril 
et N. Raynaud, Les manuscrits à peintures en France , 1440-1520, cf. GLM 
n° 23, p. 47), on doit admettre qu'en général l'apport évident de l'héraldique 
n'a pas été exploité de façon correcte et exhaustive. Comment expliquer ces résistances et d'où viennent-elles ? 

On constate curieusement chez certains, de nos jours encore, un véritable 
parti pris contre "la chose" héraldique, voire de l'hostilité ; celle-ci est alors 
totalement écartée. Il est clair que cette disposition d'esprit a nui et continue de 
nuire à une bonne lecture du document étudié. Le plus souvent, l'héraldique 
n'est pas négligée, mais l'acquisition de son langage technique — qu'on croit 
hermétique — semble inaccessible. On renonce à décrire, et le résultat n'est pas 
meilleur. Reste cependant le recours au spécialiste. Là aussi la démarche n'est 
pas exempte d'embûches, si la description du contenu de l'écu n'est ni précise, 
ni insérée dans son contexte historique. 



N° 25, Automne 1994 — 9 

En effet, il n'est pas inhabituel d'entendre : "Cela m'arrangerait que ces 
armes appartiennent à une famille de telle région, parce que le calendrier, la 
décoration, l'époque le style en général... m'amènent à le croire". Bref, on 
essaie de faire "coller" à tout prix la datation, la localisation géographique, la 
propriété, au personnage dont l'identification serait souhaitée. Ainsi, on prend 
appui sur le fait que les émaux s'oxydent ou que des couleurs virent avec le 
temps : le sable (la couleur noire) serait de l'argent oxydé, un bleu qui tire sur 
le vert, un sinopie. Bien sûr, des réactions chimiques ont parfois réellement 
joué, avec le temps ; il faut donc être prudent dans la description. Le nombre de 
petites pièces dans le champ d'un écu a-t-il son importance, douze coquilles au 
lieu de sept ? Un pendant de plus sur un lambel, une molette au point du chef \ 
un lion armé d'or au lieu de gueules, ces infimes différences — - qui sont en 
réalité des "brisures" — sont-elles ou non à relever ? Bien entendu, on le doit, 
car n'en pas tenir compte, volontairement ou non, peut aboutir à substituer alors 
une famille à une autre et, bien plus souvent, un personnage à un autre. De 
plus, la banalité de certaines armoiries — un lion, une aigle , un chevron, un 
bandé... — assortie d'un jeu restreint de couleurs ou d'émaux, n'est-elle pas 
l'embûche majeure, en cas d'absence de tout autre élément d'identification ? 
Certes, on peut rencontrer de temps en temps des exemples de représentations 
fautives, dues peut-être au manque d'informations complètes — ou à la 
légèreté ? — du dessinateur. Toutefois ils ne sont pas très fréquents et sont 
souvent résolus par le recours à d'autres sources (sceaux, pièces d'archives, 
etc.). 

Il ne nous semble pas inutile, en définitive, de rappeler ici que l'héraldique 
ne peut se contenter d'approximations ou d'idées préconçues. C'est une 
discipline stricte et l'on peut se fonder, dans la grande majorité des cas, sur la 
pérennité des armoiries tant des personnes physiques que des personnes 
morales ; les modifications temporaires ou durables sont des brisures, pas 
toujours faciles à repérer. Les unes situent la hiérarchie des membres d'une 
famille par rapport au chef d'armes, les autres celle d'une branche cadette par 
rapport à la branche aînée ; les changements radicaux sont exceptionnels, ils 
sont le fait d'un choix personnel ou d'une concession. 

Quoi qu'il en soit, il est toujours bon de suivre quelques conseils simples, 
pouvant guider le codicologue dans ses recherches et dans la préparation de ses 
notices, soient-elles sommaires : 

1 ° relever systématiquement la présence d'éléments héraldiques tant dans 
le manuscrit que sur la reliure, en précisant leur emplacement ; 

2° décrire ou dessiner ces éléments avec la plus grande précision ; 
3° rechercher les correspondances entre le contenu de l'écu et les 

ornements extérieurs qui l'entourent, les timbres, et tout particulièrement les 
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colliers d'ordre, ainsi que les devises, chiffres et emblèmes qui courent dans les 
marges. 

Observer ce dernier point permet d'éviter de grossières erreurs d'iden¬ 
tification, dans le cas de remplacement, surcharge, substitution d'armes par des 
possesseurs ultérieurs. Ceux-ci, le plus souvent, se sont contentés de faire 
reproduire leurs armoiries dans l'écu préexistant, sans toucher au reste. Il faut, 
en général, être très attentif à l'aspect d'ensemble du feuillet et essayer de 
repérer, si c'est le cas, le contraste entre une présentation soignée et homogène 
de l'illustration et l'apposition d'un ou plusieurs écus de mauvaise facture. 
Tomber dans le piège signifie non seulement se tromper sur le vrai possesseur, 
mais aussi sur l'époque de la composition du manuscrit. Cela dit, le cas 
d'armes surchargées n'est pas simple à résoudre, vu le hiatus entre ornements 
extérieurs, emblèmes et contenu de l'écu, les premiers demeurant plus 
mystérieux que le second. Ces exemples sont, hélas, bien plus nombreux que 
ceux des quelques beaux manuscrits de présentation, dont le programme de 
décoration des marges a été conçu à l'avance et souhaité en harmonie avec le 
système emblématique du destinataire, bordures et bouts-de-ligne étant "aux 
couleurs" de ses armes. A côté de ces exemplaires de commande, existaient 
parallèlement tous ceux préparés dans l'attente d'un acquéreur, avec en bonne 
place un écu réservé (qui peut même être resté blanc jusqu'à nos jours). Cette 
pratique se poursuivra jusqu'au livre imprimé. 

Ainsi donc on voit comment insensiblement l'oeil du codicologue vient 
relayer celui de l'héraldiste dans la prise en compte d'un ensemble bien plus 
important de paramètres. Renversons donc la formule et voyons dans quels cas 
et comment la codicologie peut se mettre au service de l'héraldique, en prenant 
l'exemple des armoriaux, quels qu'en soient leurs types. 

Editer de nos jours ces recueils d'armoiries figurées du Moyen Age ne 
consiste pas uniquement, comme par le passé, à en faire une simple 
transcription, mais à tenter de démonter le mécanisme de leur composition, en 
essayant de donner des repères chronologiques, tant pour les documents que 
pour les personnages et les événements consignés. En outre, il ne s'agit plus de 
porter seulement le regard sur les plus grands et les plus connus de ces 
armoriaux, mais de faire sortir de l'ombre ceux qui ont moins de prestige et qui 
peuvent, toutefois, apporter de nouvelles données aussi bien dans le domaine 
historique qu'héraldique. 

Pour ces témoins, originaux ou proches de l'original, plutôt exécutés sur 
papier que sur parchemin, avec des campagnes d'écritures souvent de la même 
main et s'étendant sur un certain nombre d'années, l'analyse codicologique 
paraît primordiale, car ils sont rarement des documents bien ordonnés. La 
collation des cahiers s'avère donc être la première tâche. Mais qui dit papier dit 
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filigrane. Cette marque est d'une grande aide pour situer, en de nombreux cas, 
le manuscrit dans une une tranche chronologique relativement fine et parfois 
même dans une aire géographique limitée. Il n'est pas encore loin le temps où 
ces notions étaient liées quasi exclusivement à la connaissance qu'on pouvait 
avoir de l'existence et des pérégrinations du héraut d'armes, dont l'oeuvre, 
jusqu'à nos jours d'ailleurs, porte souvent le nom. Certes, la langue dans 
laquelle ont été rédigées les mentions met sur la piste, mais la datation de parties 
hétéroclites de la composition table exclusivement sur les données biogra¬ 
phiques du nombre considérable des personnages à identifier. Encore faut-il 
avoir démêlé auparavant le problème des filiations de manuscrits, pour parvenir 
à établir la date la plus proche du début de l'entreprise. N'oublions pas que 
souvent un armoriai peut être un recueil de mélanges qui compile à dessein des 
parties d'époques distantes, provenant d'armoriaux connus ou disparus. 

L'oeil codicologique suivra également, quel que soit le support, l'évolution 
de la ou des mains qui sont intervenues dans la partie textuelle. Il peut s'agir de 
mentions accompagnant les écus, d'ajouts tant sur ces derniers que dans les 
marges et, à l'intérieur de l'écu, d'indications abrégées des couleurs à apposer, 
et même des blasonnements. Ces signalements permettent parfois de décider si 
la campagne héraldique précède ou non celle des mentions. Par ailleurs, l'étude 
codicologique ne pourra se cantonner à prendre en compte ces quelques 
paramètres — cahiers, filigrane, écriture... — sans se préoccuper du style des 
écus, assez souvent accompagnés de leurs timbres (casques, cimiers, 
couronnes, attributs ecclésiastiques). C'est un terrain de recherche à explorer, 
mais qui demande la constitution d'échantillonnages représentatifs. 

Ces quelques réflexions et suggestions ne prétendent pas donner aux 
héraldistes et aux codicologues une solution définitive à leurs problèmes 
communs. Elles sont en même temps le fruit d'un travail personnel et d'une 
collaboration de longue date, collaboration dont on ne peut que souhaiter qu'elle 
se prolonge et qu'elle s'enrichisse de nouveaux adeptes... 

Hélène LO YAU 
I.R.H.T., Paris 

C. B. 
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THE DEVELOPMENT OF GLAGOLITIC INITIALS 
AND AN APPEAL FOR A EUROPEAN ATLAS OF DECORATED INITIALS 

As ever more manuscripts are published, we can gain a wider perspective 
on them and see the importance of details which formerly were hardly ever 
analysed or studied, let alone made the subject of a new research project. 
Research into Glagolitic manuscripts is thus justifiable, not only for the 
traditional reasons, but also because this manuscript heritage was formed under 
special circumstances. Unlike most contemporary manuscripts, whether of 
Latin, Greek or Hebrew origin (which are "transnational" and communicate 
with a readership living in a variety of countries), Glagolitic manuscripts were 
only intended for a limited number of people, settled along the Dalmatian coast 
between the Trieste Gulf and Albania, who were able to read their local script. 
Any region in medieval Europe was open to external influences and the 
introduction of new ideas ; the main factor in the formation of the Glagolitic 
book was its geographical position. On the one hand, the Adriatic Sea 
functioned as the sea route linking the Mediterranean to Central Europe ; on the 
other hand, the Dalmatian coast was an overland route paved with Greek and 
Latin traditions. This explains the simultaneous existence in the Glagolitic book 
of codicological elements from the Greek world, such as writing below the line, 
and characteristically western ones which were the result of church politics and 
liturgical circumstances. 

The Glagolitic book can boast a rich and long-standing tradition of textual 
and palaeographical studies devoted to it. In addition, its painted decoration has 
been analysed according to the criteria of art history. So far, therefore, the 
principal problems have been clearly defined. The Glagolitic script system, 
however, being autonomous and without direct parallels, participated in general 
European developments in script and layout only insofar as copying procedures 
are concerned. Up to the copying stage, the scribe encountered no problems. 
But the relationship between the letter and its ornament started to become more 
complex as soon as the scribe set out to create parallels with the Latin initials 
encountered in Latin liturgical texts (since the copying of liturgical texts was 
based on Latin ones). The Glagolitic letter is primarily architectonic, angular, 
with a predominantly symmetrical shape, occupying a double-lined space 
without any ascenders. Owing to political circumstances, however, the 
Glagolitic initial did not reach its fully developed form until the fourteenth and 
fifteenth centuries. The Glagolitic calligrapher, therefore, was faced with the 
problem of how to combine the standardized elements of the Greek initials, of 
Romanesque interlace ornamentation, and of contemporaneous Gothic 
flourished initials in the structure of the Glagolitic initial. Although flourished 
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initials met with a lukewarm response from Glagolitic scribes, they nevertheless 
gave rise to a number of ornamental elements in Glagolitic manuscripts. 

The definition of the palaeographical development of the Glagolitic 
alphabet, which identified the calligraphic initial as an heir to the older aesthetic 
views on the letter, has made no progress since the early stages of study of the 
subject. The interaction of Latin and Greek traditions and the shift from one 
system of letter forms to another produces a dichotomy, a tension. The search 
for a new, independent, visual image of a decorative initial derived from the 
Latin model was a demanding, even daring, attempt for a scribe. A typical 
example is the decision to deal with the initial V (marking the beginning of the 
Gospels "V no vreme " in imitation of the Latin "In ilio tempore ") by way of 
cutting it in two. The majuscule V was reduced to its left part (B. Fucic, 
"Glogoljski rukopisi", Minijatura u Jugoslaviji, Zagreb, 1964, p. 29). 
Simultaneously, the calligraphic initial incorporated ornaments, filling, borders, 
and the geometrization of parts of the letter, such as are not to be found 
anywhere else in Europe at the time. The dynamic of this development in 
ornamentation is autonomous, and the phases of emerging or disappearing 
ornamentation can provide a clue to the date or region of origin of the codex in 
which they are found. 

Formally, the decorative elements added by the scribe range from a simple 
border to complex systems incorporating drawings of realistic detail. 
Functionally, the calligraphic elements, as in most medieval manuscripts, can 
be part of the initial, the frame of the catch-word, quire signatures, gloss, 
correction, or interpolation, or part of an autonomous drawing, etc. On the part 
of the scribe, it would be almost automatic to express the aesthetics of a certain 
time or region spontaneously and abandon outmoded forms of ornamentation. 

If there should ever be an historical atlas of calligraphic ornamentation 
(which would make an excellent and useful complement to the palaeographical 
ones), it would be of particular interest, quite apart from the Glagolitic 
calligraphic ornamentation, to observe the migration of particular decorative 
elements from one period to another and from one location to another. Cultures 
at the margins of mainstream developments are likely to reflect, to some degree 
at least, what is going on in the centre ; if such documents were examined from 
a Pan-European perspective, the results would probably show that certain 
forms enjoyed a second lease of life and that even centuries after their apogee, 
they had far-reaching repercussions. It is common knowledge that, in the 
context of painted initials, the Romanesque scroll initial underwent a 
reinterpretation of its formal amd aesthetic elements with bianchi girari. 
Reinterpretations of particular motifs and approaches were also made in other 
codices, other periods and realms. 



14 — Gazette du livre médiéval 

»ti wrmw nvm 

ffcpmito m 
iÉMUO' ■ fpm fMWD 1WJW3(M lyftaápt 

mi®âà*mÀmiÈwmmM,nm mv.YWhhk\ 'rftfl »«te) |to m Katìiqadi dftiRii ih %timh Jifrni iiikiifïinwta HÄüoffii3 jbAtni3|timoM munráms nnpiawmRPX -wuiiniâiiMiarcifii «Mu HfflMfffiantr YPmumMitwi 9ni)%ifi)|tiihiiii8 immumin «amiti* anasift ftftaaw trota* upe!) nßfb&nx 3ö yhitKib ntihfthi,«

UM r:t -a'/M „i ■» fOfKH aflftmiUirnfö' HOIW.ih mill «Wirt! 

fv -Vi i / paiffiötthmü isnAHimrn!) Ht"srahJ(ni!/.uum * dQdb ihnaftiftiiHidiA' kimMia unirai 

V % WiBauitatnifl» Mtohmiu» gtgaui ni nmuWijn V™ CrmaKHlXAA:M|li Knorriíno* pbim» íjfihy I**' **? mmnmBiMMarii uxaraülf» (ta \ 1 vftfi/ [«»HWW.am» jnméa umws 3bÄiuoib <<fmi kj mmpmawm upñunfemU) s\T/rjP' awoiranunö uriti urnas Agassi«} i WWMMaumdmu m 

VL_-. . „ . . ..... |wiftHpi»trti3fU Mqmffp-IF* *f***öA töfttawjoaBiDSffifriii SWi WaltelllKmBQIi nKiiiH"aa«Ja3fìW30 SMMKM •jilâsP'nMtfarRiiK' rHrowawtrwfjiif pa A / ',ai9WÉ4Pk |»l» MAI0U3 fcx ñniit-imirMiflm j %thH*n trniHiurrawftJ, mihmifhspaiiDiHiaAtoM L9 l'dWO fi 1 w li |MlUdlDhAX fWp VHA mihlfflM-l«rrtnEI3W»P AíHiiiftloMr'irtlhíia ilmisMifu'miKtytnurogi 

«• napswwi-gb ¡pre wvjw. »I#*-mi»* 



N°25, Automne 1994 — 15 

n A 

Ùà 

A 

i 

gif 

*6) ? — 

M VTV 

& 

s ñ 

Ü 

£fS 35i 

il 
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Why should there be an historical atlas of European decorated initials ? As 
far as west European manuscripts are concerned, the analysis of their painted 
elements itself conveys their regional and chronological affiliation. The main 
streams of illustration are known, the leading lines of development as well as 
the secondary gnarls of the tree of aesthetic topoi have been defined to such an 
extent that even the non-figural ornamentation of west European manuscripts, 
in combination with palaeographical features and the iconography of the page, 
can be regarded as a sufficiently reliable basis for establishing the date. Severa' 
issues concerning the origin and early development of flourished initials, 
however, remain open to a more thorough exploration (P. Stirnemann). The 
necessity of collecting the types of calligraphic, flourished ornamentation as an 
instrument for establishing a closer approximation of the date and regional 
origin of manuscripts, moreover, has been recognized in the work of colleagues 
in Germany and Austria (C. Jacobi, E. Klemm, A. Fingernagel) as well as in 
the studies on the spatial structuring of the flourished initial (M. Hülsmann). It 
is perfectly natural that the elements of calligraphical drawing require an exact 
nomenclature in order to prevent their own visual expressiveness from being 
obscured by terminological ambiguity. Such ambiguity is potentially 
embarrassing, as every one of us who has ever had to give the right name to 
some codicological element knows to his or her cost. A register of calligraphic 
elements and the documentation of their presence according to particular 
chronological periods would replace existing definitions which make value 
judgements about whether a certain decoration is "progressive" or "old-fashioned". 

For the time being, the calligraphic ornamentation of the medieval book 
tends to resemble the universe, where everyone has a very general view of the 
whole and a precise view of certain details. It would be of great value to have at 
one's disposal a comparative tool in circumstances such as the making of a 
catalogue of some national library which includes items of foreign origin. 
These, seen out of their local context, may appear somewhat like meteors — 
without colophons, without history or known provenance or even in the form 
of fragments, but sometimes merely with some calligraphic initial. If we were 
to have a corpus of such initials for comparative purposes, localization and 
dating might be greatly assisted. Along with exhaustive studies of separate 
codicological and palaeographical issues, therefore, the main priority should be 
to provide and complete the documentation of ornamental scribal elements. This 
is the only way to establish a Pan-European typology and terminology of 
calligraphic initials. 

Natas'a GOLOB 
Univerza v Ljubljani 
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MANUSCRIPT LAYOUT AND RE-PRODUCTION 
OF THE TEXT IN ANGLO-SAXON ENGLAND 

A PRELIMINARY EXAMINATION 

The physical appearance of a book proffers much useful information about 
the history of book production, about techniques, conventions, innovations, 
and development. I should like to consider, rather, the information that can be 
gleaned from a book's design about the relationship between that design and the 
text contained therein. Frequently split into several different disciplines such as 
palaeography, codicology, art history, literary or textual history, the study of 
books can prove rewarding when all these approaches are combined to consider 
the various physical aspects of a book in conjunction with its contents. From 
this it can be understood how the design of the book can affect the text and its 
transmission, and conversely, how a particular text can affect a book's design. 

It is customary in literary circles to speak of a particular text as though 
there were one single text in existence. In these modern times of mass 
production this is particularly easy to do, as each copy of a text exactly 
resembles another. However, as anyone dealing with older books, and of 
course manuscripts, is aware, copies of a text can vary enormously, from 
minor details of spelling to major aspects of presentation. Produced in different 
centres, at different times by different people, it is inevitable that several given 
manuscript copies of a text will be quite diverse in character. Despite the 
diversities, there will also be patterns of design and arrangement which are 
maintained. These differences and continuities in design are not without 
implications for the text. It is precisely that conflict between re-producing the 

same text and differing historical circumstances of production which can be so informative in cultural as well as textual terms. 

In many cases, the design of a manuscript has a direct bearing on its text's 
transmission. As each text is copied and copied again, certain conventions and 
features of presentation will accrue to become standard fixtures of that particular 
text's layout. Alternatively, changes may be wrought as a result of 
reproduction. Particular layouts can affect the words of a text : for instance, if a 
folio is lost, the design will enable one to determine how much text is also 
missing. On a structural level, the arrangement of a text can be altered in its 
transmission : emphasis on certain parts leads to subsequent interpretation of 
these parts as important, and can become an embedded textual feature. Equally, 
unclear text division can lead to confusion of arrangement, or lack of division 
altogether. Poor understanding of design in an exemplar can result in visual 
features at odds with the sense of the text. All of these examples in turn may tell 
us where a particular manuscript stands in the textual tradition : common 
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features of layout can indicate a connection between textually diverse 
manuscripts. 

These general comments can be applied to any group of manuscripts. I am 
working on Anglo-Saxon manuscripts in particular, to demonstrate in concrete 
ways how manuscript design is crucial for our knowledge of Anglo-Saxon 
literary culture. In my study I consider groups of manuscripts of the same text, 
choosing texts which find fairly frequent representation in Anglo-Saxon 
codices, from a range of genres, in order to compare the treatment among the 
textual group and across the different generic groups. In the following pages, 
however, I limit my discussion to a single example from the genre of 
hagiography. 

In the first half of the eighth century, a monk, known only as Felix, wrote 
the life of a near-contemporary Mercian saint, Guthlac, at the request of 
¿Elfwald, king of the East Angles (A.D. 713-749), as Felix himself states in the 
Prologue to the work. If indeed a public presentation to Elfwald took place, 
then presumably a presentation volume, suitable for a king, was made of the 
work. Apart from a late eighth-century fragment consisting of two folios only, 
(London, B.L., Royal MS 4.A.xiv), extant Anglo-Saxon manuscripts date 
from the late ninth and tenth centuries, so that such a volume no longer exists. 
One might, however, expect to find traces of descent from a deluxe codex in the 
remaining volumes. The early fragment, containing only the Prologue and some 
of the list of chapters, has minimal decoration, but more spectacular 
illumination, if present at all, would have been reserved for the opening of the 
Vita. It is possible that this fragment is from a deluxe volume, but the evidence 
is inconclusive. When regarding this text in its other manifestations, however, 
one should keep in mind the royal patronage of its origin. 

There are only four other extant Anglo-Saxon manuscripts of the Latin 
work, and one of its translation into Old English. From an examination of the 
layout of these various texts of the Vita Guthlaci, several points arise. Firstly, 
although the four manuscripts are textually diverse, their basic physical 
structure is very similar : the Vita Guthlaci consists of a Prologue, a list of 
chapters, and the Vita itself, which is divided into 53 chapters. Not every 
manuscript contains all three items, nor do the chapter divisions correspond 
exactly, creating several different physical versions of the text, but this basic 
layout is ever present. Structurally, then, the texts show quite a high degree of 
uniformity in re-production over four centuries. Where differences and 
similarities in layout between the manuscripts occur, however, stronger 
connections than hitherto suspected may be suggested. 

Secondly, despite the structural similarity, the standard of presentation 
differs greatly. This is not surprising given the textual disparity of the codices. 
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At first glance, there seems to be no coherent tradition of deluxe presentation, 
as found, for example, in Gospel books. A closer scrutiny of the design 
suggests that there was some form of deluxe tradition amongst the manuscripts, 
which was not rigorously upheld. Thirdly, the existence of so few manuscripts 
so textually diverse that no direct links can be established, of a saint's life 
known to be widely popular, suggests a very wide dissemination of the text, 
and the loss of a great many manuscripts. 

The second-earliest manuscript, Cambridge, Corpus Christi College, MS 
307, part I, dates from the late ninth or early tenth century and is written in 
Proto Square minuscules. Like most books of this time it is written in a single 
column (24 lines per page). The manuscript iss very plain, even crude, in its 
script and decoration, although it would appear to have been copied from a 
more lavish exemplar. The Prologue's incipit and first words are written in 
well-spaced large square display capitals which are, however, roughly executed 
in brown ink ; the exemplar probably illuminated these capital letters. The Vita 
begins on a new page (6v) with a 50mm decorated ink initial "F\ and the letters 
"uit" enlarged, so that Fuit appears as a diminuendo, thus placing the decorative 
emphasis on the opening of the Life. From these two attempts at display 
lettering, we can deduce that a better quality manuscript was known to the 
scribe who executed the letters, and that it exerted considerable influence in the 
presentation of the text. 

The text itself is arranged with each chapter set out on a new line with an 
enlarged, sometimes decorative, initial occasionally with continuation lettering : 
this is always in brown ink. In the design of the page, it is quite clearly 
indicated where a chapter is intended by the scribe to begin, but this is often at 
odds with the numeration, which was completed by a second scribe. This 
would suggest that the text scribe followed the visual division of his or her 
exemplar (probably the grander manuscript on which the opening pages were 
modelled), and that the second scribe carefully placed chapter numbers at the 
textually appropriate place from à different, more authoritative manuscript. 
Hence we can discern that two different manuscript traditions were known to 
the centre which produced CCC 307. 

In overall aspect, this manuscript has a large irregular script, appearing 
either hastily or incompetently written, which frequently overruns the text 
space. The lack of colour or sophisticated decoration, as well as the poor 
quality of the parchment — there are many holes — suggest that this was a very 
ordinary copy, perhaps produced in a hurry. It was produced at a centre which, 
although in possession of a quality manuscript, perhaps two, had not the 
materials or time to reproduce the text to the same standard. Nevertheless, it 
was thought proper for another scribe to read through the text and add chapter 
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numbers in the correct places, and for the original scribe to correct his or her 
own work, as the frequent scribal emendation bears witness. This suggests a 
scholarly interest in the work, if not an artistic one. 

Such conflict between a deluxe tradition and limiting circumstances of 
production is not found in London, B.L., Royal MS 13.A.xv, which is 
possibly from Worcester. This manuscript, of the late tenth century, lacks the 
Prologue and chapter list and is very plain, and presumably was designed so. 
Written in a single column, 20 lines per page, the text opens merely with a plain 
initial "F", and this is the extent of enlarged initials. Worcester was certainly 
capable of producing better quality manuscripts, and in this case it would 
appear that little artistic priority was given to the copy of Felix's Life of St Guthlac. 

At the other end of the spectrum however, a contemporary manuscript 
demonstrates that at least, one scriptorium of the late tenth century viewed 
Felix's work with some reverence. This is evident from both the codicological 
context and the page design. Cambridge, Corpus Christi College, MS 389, 
from the scriptorium of St Augustine's Abbey, Canterbury, contains Jerome's 
Life of St Paul and Felix's Life of Guthlac, written by the same scribe, to form 
a single manuscript. That the life of an apostle, written by a Church Father, was 
placed alongside the life of an English saint written by an obscure monk, is 
itself an indicator of the regard with which the Vita Guthlaci was held by this 
scriptorium. Although the vellum is only of a medium quality, the degree of 
decoration and the very elegant design, equal in style and standard with the 
presentation of Jerome's Life of Paul, indicate that the two Vitae were 
conceived as complementary companion volumes, both regarded with 
veneration and as deserving special care of production. This is in marked 
contrast to the attitude found in the other contemporary manuscripts, and 
suggests that the scriptorium of St Augustine's had some special interest in St 
Guthlac. Although the cult of St Guthlac was generally widespread (see 
J. Roberts, "An Inventory of Early Guthlac Materials", Mediaeval Studies 32, 
1970, p. 193-233), there is some external evidence for particular veneration of 
the saint at Canterbury in the tenth century from the Bosworth Psalter (London, 
B.L., Add. 37517). Furthermore, there are lection marks towards the end of 
the manuscript marking the readings for the octave following Guthlac's feast 
day, which suggests that this manuscript may have been read in the church once 
a year at this time. It is difficult to say, however, whether the manuscript is of a 
high quality as it was intended to be used as a service-book, or if it was so used 
because of its appropriate standard. A fondness for St Guthlac cannot be the 
only reason, as plainness of design recurs, with similarities in layout to Royal 
13.A.XV, in a late eleventh-or early twelfth-century manuscript, London, B.L., 
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Harley MS 3097, attributed to Peterborough, a monastic centre which one 
would presume might have had an interest in the life of a comparatively local saint. 

It is CCC 389 which best represents the type of manuscript which would 
originally have been circulated with King Elfwald in mind, or which probably 
formed the exemplar for CCC 307. Not only is CCC 389 at least as grand as 
CCC 307's model, but the design of the opening pages is remarkably similar. 
The Prologue opens with an incipit in rustic capitals, and the three opening 
words in large green square capitals, preceded by an elaborate interlace intitial 
"I" ; although the decoration is much more sophisticated, this is exactly the 
same decorative scheme used for the opening of CCC 307. As in the other 
manuscript, the opening of the Life is on a new page, and is even more lavish 
in its illumination of the initial "F', again placing the decorative emphasis at this 
point in the text. Contrary to the easy supposition that this is a logical and 
normal place for visual emphasis, it should be observed that in Anglo-Saxon 
manuscripts of Sedulius's Carmen Paschale, there is always a higher degree of 
decoration on the Prologue than on the start of the text. The layout in this way 
is thus a particular feature of the Guthlac manuscripts, and the underlying 
similarity between CCC 389 and CCC 307 is striking. 

None of these manuscripts is directly connected : the line of transmission 
implies several lost exemplars. In B. Colgrave's stemma codicum {Felix's Life 
of Saint Guthlac , Cambridge, 1956, p. 46-51), CCC 389 belongs to a different 
textual strand from these other manuscripts. Might not the peculiar lavishness 
of CCC 389 result from its descent from an earlier deluxe manuscript, as 
opposed to a plainer tradition manifested in the other manuscripts ? Or perhaps 
all of the earliest manuscripts were of a high quality, but only in CCC 389 was 
this standard continued. Since CCC 307, at least, shows contact with a better 
tradition, I am inclined towards this latter hypothesis. 

The layout of each manuscript's chapters is also highly informative with 
regard to the relationships between them. Colgrave considers CCC 307 difficult 
to assign to his textual groupings, but states that it has "affinities" with groups I 
and III (which contains Royal 13.A.xv), but not with group IV (CCC 389). 
Indeed, Colgrave's stemma places the Royal manuscript alongside CCC 307 so 
that they both result from the same exemplar, and would have CCC 389 on a 
completely different branch. The apparent lack of connection between CCC 307 
and CCC 389 may be true with regard to the actual text itself, the very words 
on the page, but regarding the arrangement of these words, these two 
manuscripts are more often than not in agreement with each other, in opposition 
to group III. Significant, perhaps, is the fact that the agreement of CCC 389 is 
with the chapter division as set out by the original scribe of CCC 307 , from the 
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grander exemplar (rather than the division shown by the numbering of the 
second scribe). In CCC 389, some chapters are only marked with a small 
capital, as opposed to the standard larger chapter initial : c. iv (23r), xvii (25 v), 
xix (26v), xxiii (28r), xxv (29r), xxvii (30r), xxxii (37r), xxxiii (37v), and 
xlvii (54r). Not distinguished in any way at al 1 are xiv (25r) and xx (27r). Of 
these sections, only c. xxv is marked in CCC 307 ; otherwise the two 
manuscripts agree in which chapters are not marked. Pieces of text which are 
not shown as chapters in Colgrave's edition (and hence in other manuscripts) 
are marked as chapters in CCC 389 : the lack of numbering enables this to 
occur without the confusion apparent in CCC 307. Shown as chapters in CCC 
389 are : Contigit humana (23r), Tunc velut (25v), Itaque cum supradictis 
(25v), Quadam nocte (26r), Ecce subito (26v), Nam cum aetatis (27 r), Ac 
deinde (27r), Est in meditullaneis (28v). These are exactly the same pieces of 
text designated by scribe I's layout as chapters in CCC 307, except that this 
manuscript has the addition of Nam cum antiquorum , which in CCC 389 is 
marked by a small capital (26r). 

In terms of layout, then, the two Corpus manuscripts have substantial 
textual affinities with each other, in opposition to the other textual witnesses. 
From this feature, and from the commepts above concerning a similarity of 
presentation on the opening of the Vita Guthlaci, it should be clear that the 
relationship is not so distant as that implied by Colgrave. The layouts of CCC 
307 and CCC 389 suggest a more complex line of transmission, and call for a re-assessment of the evidence. 

The Latin manuscripts on the whole do present a rather uniform arrange¬ 
ment of the text. It is interesting to note the changes that are wrought in layout 
in the Old English translation of the Vita Guthlaci (ed. by C. W. Godwin, 
London, 1848). There is only one extant manuscript, London, B.L., Cotton 
Vespasian D.xxi (ff. 18-40), from the eleventh century, of unknown origin. 
The translation itself is believed to be from the ninth century, although it is of 
unknown authorship and date. The translator's method was to paraphrase and 
simplify, but there are no major omissions, so that the changes, as we shall see, 
were not necessitated by the translation. 

The Prologue receives the extent of decoration with a large green initial 
"V", and thereafter divisions are marked with smaller coloured initials, 
including the opening of the Life, thus departing from the practice in the vitae of 
placing emphasis on the latter. Like the Latin productions, however, the Old 
English text is divided simply into chapters. Whereas the first twenty or so 
chapters in the Latin manuscripts are very short, the OE text has combined 
many of these so that the lengths are more balanced, resulting in fewer 
chapters : 22 OE chapters compared with 53 Latin chapters. Whilst altering this 
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feature of the Latin text, the translation has retained another peculiarity : in both 
versions rubrics begin at chapter xviii (Latin ; OE : c. iv). The translator has 
not taken the rubrics from the Latin, however, but supplied his or her own to 
suit the new text. It can be seen that the layout of the Latin texts has had a 
decisive influence in the inclusion of rubrics, even though the text's words have not. 

In many cases, the layout of chapter division, where it occurs, corresponds 
to the appropriate Latin division. In one case, OE c. iii, chapter layout coincides 
with the division unique to CCC 307 and CCC 389 for c. xxiv (Est in medi-
tullaneis ). From this it may be surmised that the translation is based on a text 
similar to either, or both, of these manuscripts, but it is impossible to conclude 
any more. Vespasian D.xxi is plain and neat in aspect, and rather tiny in 
dimensions : since its circumstances of production are unknown, it is difficult 
to say from what the plainness derives. 

This single case study of layout in manuscripts of Felix's Vita Guthlaci has 
highlighted the conflict between the notion of the stable text and its actual 
manifestations. It has been demonstrated from particular observable historical 
facts that the vehicle and its content are not separate entities, except as abstract 
concepts : in historiated reality the two are inseparable. In particular, we have 
observed quite a variance in presentation and attitude taken towards the text. 
Codicological context, the influence of the exemplar, and general standards of 
production have proven particularly meaningful in this respect. In addition, 
layout has contributed to a greater comprehension of textual tradition, where 
elements of continuity and similarity can be observed. Examination of layout 
has also been informative about the process of translation. This is, of course, 
possible for a text such as the Vita Guthlaci which is an indigenous text whose 
transmission history we can follow with comparative ease. Other texts, not 
discussed here, present different problems and offer other types of information. 
Consequential to the limited nature of this case, these are only some of the 
forces at work in manuscript production and re-production, illustrating how 
design provides evidence for textual transmission, dissemination, and approach 
to the text. As each manuscript embodies a different historical existence of the 
text, each unique design represents an alternative text : this is vital evidence for 
a text as it was known in Anglo-Saxon England, and shows that there is still 
much to learn about Anglo-Saxon culture from the design of their books. 

Linda NIX 
Peterhouse, Cambridge 
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S F AR D AT A 
THE HENRI SCHILLER CODICOLOGICAL DATABASE 

OF THE HEBREW PALAEOGRAPHY PROJECT, JERUSALEM 

Sfardata is a sophisticated quantitative database and retrieval system of a 
large number of measurable codicological attributes recorded in most of the 
extant explicitly dated, and in the undated but otherwise "colophoned" or 
named, Hebrew medieval manuscripts. Sponsored by the Israel Academy of 
Sciences and Humanities, in collaboration with the Jewish National and 
.University Library in Jerusalem, in cooperation with the Institut de Recherche 
et d'Histoire des Textes in Paris, The Hebrew Palaeography Project has been 
engaged since its inception in 1965 in studying and recording most of the 
visible and quantifiable codicological features and variables of all the surviving 
dated Hebrew codices and the undated ones with indications of scribes' names, 
some 5000 manuscripts kept in collections all over the world. Since the early 
1970's many of the attributes recorded in the detailed questionnaires have been 
coded and electronically stored in Jerusalem. Over the past seven years an 
elaborate retrieving, sorting and linking system, based on FoxPro software, 
was and is still being developed, allowing endless querying of the data, 
clustering and statistics. 

The methodology and ideology of quantitative codicology had indeed been 
realized by this project even before they were crystallized and presented in Latin 
codicology. The global and exhaustive scope of the documentation and the total 
exploitation of all the extant dated (about half of them also explicitly localized) 
manuscripts, which was feasible due to the limited number of the Hebrew 
codices, make Sfardata a precise tool for assessing the chronological limits and 
the geo-cultural provenance of undated manuscripts, based on shared combinations of variables. 

We present here a list of the coded codicological elements recorded in the 
database. Those which are particular to Hebrew manuscripts and texts were 
considerably abridged or altogether omitted in this list, as were those which are 
self-evident, like the detailed geographical classification of regions and 
countries of production, or of origins of immigrant scribes, which in the case of 
the Hebrew book extend from central Asia to England and from Yemen to Russia. 

Not included in this presentation are the many para-graphic (or peri-
graphic) data, such as graphic fillers, graphic substitutes for the tetragram-
maton, underlining, citation, etc., which were recorded in the questionnaires 
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but still require a suitable classification system and adequate coding. Textual 
data, such as names of scribes, commissioners, vocalizors, artists, the various 
scribal formulas, including those pertaining to codicological units (like opening 
eulogies at the head of quires), colophons (the entire text of which is contained 
in the database) and bibliographical information were not included in the 
following shortened list. 

Sfardata is indeed a working instrument. It has proven its capacity as an 
indispensable tool for both the typology of the Hebrew handwritten books, 
quantitative codicology and large scale studies of various aspects of book 
production, and for dating and localizing manuscripts on the basis of sharing 
the same combination of codicological elements with the recorded dated ones. 
The database and its retrieval system provide also historical data, textual 
sources, lists of toponyms, scribes, patrons. The palaeographical identifications 
or assessments in the new catalogue of the important and rather extensive 
collection of Hebrew manuscripts in the Palatina Biblioteca in Panna, which is 

now been prepared, are carried out through Sfardata. It should be noted that most of the variables can fit also non-Hébrew 

manuscripts, particularly Oriental ones. Indeed, selected codicological elements 
of 127, mostly Arabic and some Persian and Syriac, manuscripts have been 
recently recorded in Sfardata. The database can be easily extended and, if 
necessary, modified to accommodate manuscripts of other scripts and codex cultures. 

The following list does not necessarily reflect the inner structure of the 
database, nor include the numerical codes of the variables. 

Region, country and geo-cultural area of production and scribe's origin. 
[Not specified here.] 

Script type of immigrant scribe : unidentified / Franco-German / Iberian-
Provençal-Maghrebic / Italian / Oriental / Byzantine / South Italian / Yemenite 

Destination of the copy : unknown / for the copyist's own use / on 
commission / for a relative / for a participating copyist / for a potential 
buyer / for a Christian commissioner / for a woman 

Colophon data : written by a woman — copying duration — data on the 
copying — personal data — historical data — scribe's fee — scribe's 
signature — scribe's correcting colophon — cryptic colophon — 
vocalizor's colophon — corrector's colophon — artist's colophon — 
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commissioner's colophon — scribe's deed of sale — commissioner's deed 
of sale 

Eras employed in colophon. 
[The many systems of rendering dates are not specified here.] 

Subjects of copied texts. [Not specified here.l 

Writing material : 

Parchment : 
Sides : distinguishable / hardly distinguishable / indistinguishable 

scratching : not visible / visible hair follicles : not visible / visible 

Arrangement of bifolia : sides do not correspond / matching sides / exceptions 
Quires start with : flesh-side / hair-side / exceptions 
Thickness : very fine (...-0.10 mm) / fine (0.11-0.15 mm) / medium (0.16-

0.25 mm) / thick (0.26-0.35 mm) / very thick (0.36-.. . mm) 
Dorsal stripe : 

not visible / visible 
across page / along spine / along top of page / along bottom of page 

Paper : 
Splitting or splittable layers : two layers / three layers 
Laid lines : not visible / visible / hardly visible 
Chain lines : not visible / unclear / shading (pontuseaux) 

singles : regular / irregular 
grouped : in twos / in threes / twos and threes alternating / in four / 

irregular / unclear 
Format : folio / quarto / octavo / other / horizontal laid lines / vertical laid lines 
Watermarks : not visible / visible — Zigzag signs 
Coloured paper 
Shining paper : entire page / written space 

striped shining : entire page / written space 

Parchment and paper quires : 
Parchment bifolia : outer only / inner only / outer and inner 
Parchment strips : outer fold only / inner fold only / outer and inner folds 
Outer bifolium starts with : flesh-side / hair-side / varies 
Inner bifolium : flesh-side / hair-side / varies 

Ink's colours. [Not specified here.] 
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Quiring : unclear / uniform / uniform : less than 4 quires / irregular / irregular: 
less than 4 quires / coupled leaves bifolia 

Composition of most of quires. 

Means for ensuring the right order of the codex : 

Numeration : running bifolia / quire bifolia numeration / folios / pages. 
Quire numeration : 

at end : in (Hebrew) letters / in other way / decorated / illustrated 
at head and end : in Hebrew letters / in Arabic words / in Arabic numerals / 

decorated / illustrated 
at head : in Hebrew letters / in Arabic words / in Arabic numerals / 

decorated/ illustrated 

Catchwords : 
Placement : exceptional / usual / in middle of lower margins / horizontal / 

vertical / diagonal 
Script : smaller than text / larger than text / square / semi-cursive / cursive / decorated / illustrated 

Frequency : quire / bifolia (including / excluding quire opening) / folio / page / colunnn 

Repeated words : at the beginning of quires / of folios / of bifolia and opening / 
of bifolia only / of pages / of columns 

Headings : at the beginning of quires / in each leaf / in each page / on top of columns 

Marking of quire opening. 

Ruling : 
not visible / lines on recto and verso don't correspond / hardly visible / 
visible/ various techniques / vertical and horizontal lines / horizontals and 
one vertical / frame only / verticals and top line only / verticals only / 
horizontals only / double horizontal lines / text does not match ruling / 
ruling for pricking / rake ruling / ruling guided by slotted board? 

Pricking : 

Structure : none / for horizontals and verticals / for frame or verticals only / 
traces for horizontal lines / for vertical lines / verticals differ from 

horizontals / for groups of lines / single prickings / double for special 
lines / in outer margins only / in outer and inner margins 

Frequency and direction : quire by quire / part of quire at once / bifolium by 
bifolium / in other frequency / on recto / on verso / on recto or verso 



28 — Gazette du livre médiéval 

Blind ruling 

Ruling by "mistara " : horizontals only / on recto / on verso / on recto or verso / 
otherwise / verticals ruled differently 

Ruling by hard point : 
Quire by quire : folded / unfolded / on hair-side / on flesh-side / on recto / 

on verso / on recto or verso / on both sides / additional ruling 
Half quire by half quire : ... [mostly as for quire] 
Two bifolia at once : ... [mostly as for quirel 
Bifolium by bifolium : ... [mostly as for quire] / by matching ruled sides / 

on fourth page also 
Two folios at once : ... [mostly as for quire] / on fourth page also 
Folio by folio : ... [mostly as for quire] 

Hard plummet. 
[Same divisions and sub-divisions as for Ruling by hard point.] 

Coloured ruling : 
Ruling by plummet : horizontals only / page by page / each bifolium on both 

sides / folio by folio 
Ruling in ink : horizontals only / page by page / each unfolded bifolium on both sides 

verticals in another way : by plummet / in ink / plummet on hard point 
ruling / by hard point / by hard plummet / plummet on other side of 
hard point ruling 
— colour of plummet : brown / black / brown to black / reddish 

Ruling parchment in mixed quires : different technique than paper / different 
frequency than paper 

Scribal layout devices : 
[Of the many devices practiced by Hebrew scribes for producing even 
margins, only the main categories are listed here.] 

Filling up space at end of line : dilatation / space left before last letter/word / 
anticipating next word / graphic filler 

Preventing exceeding margins : compression / word division / between lines-/ 
diagonally 

Protruding letters and words : at distance in the margin / vertically / diagonally 
in the margin 

Vocalization. [Not specified in this list.] 
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Illuminations and decoration. 
[Including sizes and modes of scripts of text, initials, scribal formulas and 
colophon. — Not listed here.] 

Layout : irregular / uniform / varying / exceptional / glossed or multi-layer text 
Last written line : within ruling / outside ruling / unclear / letters written between ruled lines 

Dimensions (measured in 3 pages for each hand or layout) : page height — 
upper margin — text height — lower margin page width — inner margin 
— text width — outer margin — number of columns — column width — 
space between columns — total width of columns — 10 written lines 
height — number of writing signs in 5 lines — "taille" (page height 
+width). 

Proportions and calculations : page width/height — text width/height — 
page area — text area — spatial proportion (text/page) — upper/lower 
margins — inner/outer margins — inner/upper margins — upper+lower 
margins/text height — inner+outer margins/text width — intercolumn 
space/inner margin text height/lines number — text linear density (signs 
per 10 cm) — text spatial density 

A presentation of the retrieval system can be found in : 

M. BEIT-ARIE, "The codicological data-base of the Hebrew Palaeography Project : a tool for 
localising and dating Hebrew medieval manuscripts", Hebrew Studies : Papers 
presented at a colloquium on resources for Hebraica in Europe held at the School of 
Oriental and African Studies, University of London 11-13 September 1989, ed. by D. 
Rowland Smith and P.S. Salinger, London, 1991 (British Library : Occasional Papers, 
13), p. 165-197. [Reproduced in : M. Beit-Arie, The makings of the medieval Hebrew 
book, Jerusalem, 1993, pp. 41-73.] 

IDEM, "La base de données codicologiques du 'Hebrew Palaeography Project' : un outil pour 
la localisation et la datation des manuscrits médiévaux hébreux", Méthodologies 
informatiques et nouveaux horizons dans les recherches : Actes du colloque 
international de Saint-Paul-de-Vence, 3-5 septembre 1990 pubi, par J. Hamesse, 
[Turnhout], 1992 (Société internationale pour l'étude de la philosophie médiévale : 
Recontre de philosophie médiévale, 2), p. 17-67. 

M. B.-A. 


