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D. Nosnitsin 

ETHIOPIAN MANUSCRIPTS 

AND ETHIOPIAN MANUSCRIPT STUDIES 

A BRIEF OVERVIEW AND EVALUATION 

In recent years, in the context of developing disciplines studying the medieval 
manuscript tradition, and a growing interest in Oriental and African manu¬ 
script cultures, Ethiopian manuscript studies are beginning to take on a new 
momentum. As a result, several publications summarizing the available knowl¬ 
edge, current bibliography and state of the field have recently appeared (see 
A. Bausi, "La tradizione scrittoria etiopica", Segno e testo 6, 2008, pp. 507-557; 
v. "Manuscripts", in: S. Uhlig [ed.], Encyclopaedia Aethiopica, vol. Ill: He-N , 
Wiesbaden 2007, pp. 738-752; esp. Fäqadä Sellase Tâfàrra, Tentawi yäbranna 
mäsaheft azzägäjajät , "The Ancient Way of Preparing Parchment Books", Addis 
Abäba 2002 E.C. = 2010 A.D., in Amharic). To avoid repetitions and generalities, 
I will first give a brief overview of Ethiopian manuscript culture, and then sum¬ 
marize my point of view on the current state of affairs and the outstanding tasks 
in the field of Ethiopian manuscript studies. The discussion below is devoted 
only to the book tradition of Christian Ethiopia. 

History 

In sub-Saharan Africa, Ethiopia is exceptional in that it had its own written 
tradition — in Gé'éz* (Ethiopie, Old Ethiopie), an indigenous Semitic language — 
from a very early period, while Ethiopian Christian literature in Ge ' ez is unique 
in terms of quantity and quality of the works. Writing existed in Ethiopia long 
before the production of literature and manuscripts, and left traces in the form 
of epigraphic monuments. The introduction of Christianity as the state reli¬ 
gion around the second quarter of the 4th century A.D. created a new situa¬ 
tion. It is commonly assumed that the requirements of the new religion caused a 
"reform" of the writing system (introduction of a graphic means for representing 
the vowels), the use of new materials for writing, and the adoption and further 
development of book-making techniques. 

* In the following, Ethiopian terms and names are given in a simplified and approximate transcription. 
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Presumably, Ethiopian manuscript culture was never interrupted during Ethi¬ 
opia's long history: the time of the antique state of Aksum and its aftermath (up 
to the 8th cent. A.D.); the post-Aksumite period and the reign of the so-called 
Zagwe dynasty (8th cent. - 1270); the "classical Medieval" period of the Solo¬ 
monic dynasty (1270 - middle 18th cent., including the flourishing kingdom in 
central and southern Ethiopia, 15th - early 16th cent.; the Gondärine kingdom 
of the middle 17th - middle 18th cent.); the period of decentralisation (the 
so-called "Era of the Princes"; middle 18th cent. - the last third of the 19th 
cent.); and the modern period. Production of manuscripts according to the tra¬ 
ditional technology, though gradually declining, continues to the present day. 
One should bear in mind that only the post-antique period of the Ethiopian 
book tradition is documented through real manuscript witnesses. The earliest 
(pre-thirteenth century) evidence is limited virtually to a couple of manuscripts, 
the oldest material being contained in the famous Gospel book of Enda Abba 
Gärima monastery (see Bausi, "La tradizione scrittoria etiopica", pp. 518-520). 
The dating of a different antique manuscript, containing the so-called "Aksu-
mite collection" (see Bausi, "The Aksumite Background of the Ethiopie 'Corpus 
Canonum'" in: S. Uhlig et al. [eds.], Proceedings of the XVth International Con¬ 
ference of Ethiopian Studies..., Wiesbaden 2006, pp. 533-541), is expected to be 
suggested soon. The so-called sixteenth-century "Muslim wars" are considered 
to have been devastating for the Ethiopian manuscript heritage, the bulk of 
which thus comes from a later period. 

Collections of Ethiopian manuscripts in museums and libraries 

Ethiopian manuscripts are known to have reached Europe as early as the 15th 
cent, or even earlier, via Egypt, through Ethiopian pilgrims to the Holy Land 
and through members of the Ethiopian monastery Santo Stefano dei Mori in 
Rome. In later times, adventurers and travellers, missionaries, and military offi¬ 
cers, as well as scholars contributed to the emergence of extensive collections 
which provided material for numerous studies. Today, in Europe alone, only the 
three biggest collections of Ethiopian manuscripts (Rome, Biblioteca Apostolica 
Vaticana; Paris, Bibliothèque nationale de France; London, British Library) toge¬ 
ther include ca. 2,700 manuscripts. Oriental collections of nearly all significant 
European libraries include also Ethiopian fonds, some of them still getting new 
acquisitions (see, e.g., V. Six, "Neuzugang von äthiopischen Handschriften an 
die Staatsbibliothek zu Berlin, Preußischer Kulturbesitz" Aethiopica 10, 2007, 
pp. 177-83). Recently, the contents of some private collections of considerable 
size have been published: e.g., O. Raineri, Catalogo dei rotoli protettori della col¬ 
lezione Sandro Angelini, Roma 1990 (the collection has been recently acquired 
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by the Biblioteca Vaticana); O. Raineri, "Inventario dei manoscritti etiopici 'Rai¬ 
neri' della Biblioteca Vaticana", in Collectanea in honorem Rev.mi Patris Leonardi 
E. Boyle, O.P..., Città del Vaticano, 1998 (Studi e testi 385); for the Schoyen col¬ 
lection, Oslo, see D. Appleyard, Ethiopian Manuscripts, London 1993; for the 
Sam Fogg collection, London, see S. Fogg & D. Hosking, Ethiopian Art, London 
2001, etc. In Ethiopia, large collections are found in two institutions in Addis 
Ababa: the Institute of Ethiopian Studies and the National Archives and Library 
of Ethiopia (ca. 1500 and ca. 835 manuscripts, resp.; the collections are still lar¬ 
gely uncatalogued). 

The number of known Ethiopian manuscripts greatly increased in the late 
1970s-80s, thanks to the successful microfilming project of the Hill Monastic 
Manuscript Library (now Hill Museum and Manuscript Library, St. John's Uni¬ 
versity, Collegeville, Minnesota, USA), directed in Ethiopia by Dr. Sergew 
Hable Selassie (EMML: Ethiopian Manuscript Microfilm Library). More than 
9,000 manuscripts were photographed, 5,000 of which were described in the 
10-volume catalogue prepared by Dr. Getatchew Haile. 

Manuscripts and manuscript culture in Ethiopia 

In the early 1980s, the number of manuscripts in Ethiopia was estimated at 
ca. 200,000 (Sergew Hable Selassie, Bookmakingin Ethiopia, Leiden 1981, p. 35), 
which appears realistic in light of the large number of Ethiopian parish churches 
and monasteries: 12,596 and 800, resp., according to Aymro Wondmagegnehu & 
Joachim Motovu, The Ethiopian Orthodox Church, Addis Ababa 1970, p. 125; no 

exact statistical data is available for today, but the number will not differ much from that of the 1970s. 

No doubt, the interest in Ethiopian manuscripts and indeed the Ethiopian 
manuscript culture itself persists today thanks to the fact that traditional manus¬ 
cript-making still exists in Ethiopia not only as a "tourist attraction", but in its 
original function, as an important part of the Ethiopian Christian Orthodox 
culture and life. One can hardly claim that the techniques of Ethiopian manus¬ 
cript-making are precisely the same today as they were many centuries ago; 
however, they do represent the organic and conservative continuation of the 
ancient tradition. Moreover, despite the great changes that took place in Ethiopia 
in the 20th century, Ethiopian manuscript culture can still be found, at least in a 
few places, in cultural settings which still closely resemble the original medieval 
context. Parchment manuscripts are slowly being replaced by printing, but are 
still very much desired and preferred to the printed books (which are in fact 
not so cheap as to be affordable to all churches). Especially in conservative rural 
areas, the people still retain the traditional reverential attitude to manuscripts, 
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considering them sacred objects of the Church. Due to political turbulence and 
difficult conditions in the country, attempts at registering manuscripts in dif¬ 
ferent regions undertaken by the Church and State administrations were not 
done in a consistent way and have not contributed much to our knowledge of 
the Ethiopian manuscript culture. In the meantime, a large part of the Ethio¬ 
pian manuscript evidence has been irreversibly lost; remainder is considered 
endangered, though the preservation conditions have somewhat improved in 
recent years. 

Types of Ethiopian manuscripts 

The main type of Ethiopian handwritten book is the codex, made of folded 
parchment leaves which are collected in gatherings, sewn together, and given 
covers. The codex (mäshaf, branna) has dominated the local manuscript culture 
throughout its history. It is impossible today to establish the exact time when it 
was first introduced to Ethiopia, but the earliest known Ethiopian manuscripts 
are codices. The size of the codex varies greatly, depending on the time of pre¬ 
paration and the given text: from "pocket-size" books to volumes more than 45 
cm in height, so heavy that a grown man could hardly carry them. 

One could speculate whether other, archaic forms of codex were ever used 
in Ethiopia. Today, manuscripts resembling the "primitive codex" can still be 
found, with all parchment leaves united in a single quire. Probably, individual 
leaves were also once used for writing. 

Another type of Ethiopian manuscript is the so-called protective (or "magic") 
scroll, which is used as a written amulet. Such scrolls (interestingly called ketab ) 
are mostly reserved for a very specific (protective or "magic") type of literature. 
The scroll is a strip of parchment (or two sewn together), with texts and pictures 
on one side only. The scrolls are usually prepared by the däbtära, the so-called 
Ethiopian "non-ordained clergy" who specialise in different fields of church 
learning and, occasionally, in magic and healing. One type of magic scroll is of 
smaller size (up to approximately 30 cm), intended for personal use (portable, 
usually not read, rolled up and carried on the chest); another type, of larger size 
(up to 2 m), is meant to be unrolled and hung on the wall of the house. The idea 
that the scroll might have been the "original" manuscript medium in Ethiopia 
remains merely a hypothesis. The overwhelming majority of Ethiopian Gé'éz 
texts were transmitted in codices, and the oldest known scrolls are not more 
than some three centuries old. 

Still another, less common type of manuscript is represented by the so-called 
accordion book (called sensul). It is made of one or more folded strips of parch¬ 
ment, with or without covers, to which ties can be attached. The earliest known 
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Ethiopian accordion books date to the late 15th/early 16th century. They were 
used mostly for pictorial representations (saints, episodes from the life of the 
Virgin Mary, Christ etc.), but some had both pictures and text (running hori¬ 
zontally, all the pictures on one side and all the text on the other). Remarkably, 
most of the oldest known exemplars represent high-quality manuscript produc¬ 
tion, meant for the upper class. Today, however, accordion books of small size 
(put in a small leather box and carried on the body) appear to be used predo¬ 
minantly for certain "protective" texts. 

Writing material: parchment, ink and pen 

In Ethiopia, the writing material has always been parchment. There are no 
hints that any other material was ever used for manuscript production (paper 
was introduced only in the 19th century, and used mostly for the needs of Euro¬ 
peans). From the available descriptions, it seems that the technology of parch¬ 
ment-making is very similar in most places in Ethiopia (for a summary, see 
Bausi, "La tradizione scrittoria etiopica", pp. 531-536). Animals (usually goats, 
or sheep; less commonly lambs, calves, horses etc.) are selected, washed, and 
slaughtered; they are flayed with care, to avoid unnecessary cuts or contact of 
the skin with gall or intestinal fluid. After being soaked in water (in a pot or in 
a natural stream) for several days and cleaned, the skin is stretched on a wooden 
frame. The flesh side is scraped with a curved knife and pumice, washed and 
dried in the sun. Then the hair side is processed. The hair is removed with a 
special adze-like instrument, and the surface of the skin is sprinkled with water, 
treated with pumice, and dried. If necessary, the process for each side can be 
repeated. In addition, both sides of the skin can be treated with fine sand or 
clay. Leaves of the required size are estimated with a template, the corners of 
the leaves being marked with small holes made by an awl. Then the leaves are 

cut out. The quality of parchment can differ considerably, depending on the intended status of the book and the financial resources of the one who com¬ 

missions it: from finely processed, very white, thin parchment (vellum; made of 
calf or lamb skin) to parchment of inferior quality, crudely prepared, with hair 
remaining on the edges of the leaves. 

Usually ink of two colours is used for writing: black for the main text and red 
for incipit passages, headings, nomina sacra and some other names, elements of 
punctuation signs etc. A few other colours can be used for decorative ornaments 
and miniatures. Iron gall ink seems to be unknown in Ethiopia; only carbon ink 
has ever been used. Traditionally, the basic ingredient of the black ink has been 
soot, collected from the bottom of cooking utensils. The binder is prepared from 
roasted grains (maize, barley, etc.); the juice of fruits of an insect-repellent plant 
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is added (Mellors & Parsons, Ethiopian Bookmaking : Bookmaking in Ethiopia in 
the Twenty-First Century, London 2002, p. 12). The mixture is kept in a vessel 
and is regularly stirred for several months. The upper layer that dries on the 
surface is removed and stored apart. After becoming completely dry, the mass 
can be kept for years; an amount necessary for writing can be taken at any time 
and mixed with water. Traditionally, red ink is reported to have been prepared 
on the basis of exclusively plant materials, but today the traditional technology 
seems to have completely disappeared, due to the availability of industrially 

produced red ink. Pens are made from a few local sorts of reed or bamboo. The stem The reed 

stem is cut into sections which are left to dry. The pen length is around 12 cm. 
The pen end is carved with a knife and the pen nib is shaped; it is then trimmed, 
to create the writing edge, and split. The nib of the pen is repeatedly re-shar¬ 
pened during writing. For ink of different colours different pens are used. 

Lay-out 

The lay-out is pre-determined already at the stage of cutting out the leaves, 
since the manuscript-maker usually follows the lay-out of a model manuscript. 
Different ways of formatting the written space — and, to a certain extent, the 
dimensions of the codex — are prescribed for different texts: e.g., a Synaxarion is 
always written in three columns; the Psalms are always arranged in one column, 
each verse beginning on a new line (stichometrically); most of the liturgical 
books are arranged in two columns; prayer books are written in one column, etc. 
For some books, more than one type of lay-out may be used within one manus¬ 
cript (e.g., Four Gospels). To rule the manuscript and prepare it for entering the 

text, the bifolios are pricked with an awl (to this end, templates are widely used); then the small holes are connected with faint lines scored on the flesh side of the 

parchment with a dull awl or the dull edge of the knife, with the help of a ruler. 
These lines are also visible on the other side of the parchment. The vertical lines 
are impressed as the first, and then the text lines. The columns are demarcated 
in the same way. The places for miniatures are calculated in advance, and space 
is left free on the respective pages. 

Assembling the quires 

In assembling the quires, the flesh side of one bifolio is commonly put oppo¬ 
site the flesh side of another one, and, correspondingly, the hair side opposite 
the hair side (Gregorys rule). The most common types of quires are quaternion 
and quinion, through other types can also be found. Protective gatherings, most 
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commonly binions, are added to the text block, one after the front cover, and 
one before the back cover. Originally blank, these folios are frequently filled 
with additions of different kinds. If the codex was repaired, it could be given 
a protective quire or leaves taken from another (older) manuscript which, by 
whatever reason, had been taken out of use, unbound and utilized for repairing 
other books (maculature) [see fig. 1]. Recent codices (19th-20th cent.) show a 
tendency to contain more unbalanced quires than older ones, and include more 
leaves of irregular shape or made of several pieces of parchment. 

Writing and script 

Usually, Ethiopian scribes did not use any special equipment like writing 
desk, pen-box etc.; nor did they have any special rooms to work in. Right before 
the writing, the parchment is again treated with fine sand or clay. The scribe 
works outdoors sitting on the ground in the shade; he holds the new parch¬ 
ment leaves on his raised knees, and the text to be copied is on his left. The 
inkhorn and stand for pens (both made of cow horn) are fixed in the ground 
on his right. The scribe usually works during the daytime, several hours a day. 
He first produces the main text, in black, leaving lacunae for words to be later 
written in red by a rubricator (sometimes the same scribe, but frequently ano¬ 
ther person), and space for miniatures and decorations. The sequence number 
of the given quire is sometimes indicated in the upper margin of the first recto 
folio or of the last verso folio. 

The Ethiopie script is a majuscule writing system and well intelligible in the 
bulk of the medieval manuscripts. However, it greatly varies depending on the 
time, region, and the given text: from microscopic, nearly unreadable letters of 
the notation system in hymn manuscripts, to nearly 10-mm high slim and ele¬ 
gant script in some Gospel books; from clear handwriting of the main text, to 
lesser intelligible additional notes [see fig. 2). Scriptio continua was never prac¬ 
ticed. In the manuscripts, words are consistently separated by word dividers, 
though the system of punctuation signs was not too sophisticated and used more 
irregularly after the 15th century. 

Decorations and miniatures 

Ethiopian manuscripts lack elaborated initials, and the script basically does 
not have any decorative elements. The initial text pages can be decorated with 
ornamental bands (filled with geometric, floral or even anthropomorphic 
motifs). These can be simple, uncoloured and limited to the upper margin of the 
page, or, especially in older manuscripts, extremely elaborate, filling the whole 
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un-written space of the page. The Ethiopian tradition of manuscript miniatures 
(historically represented by several "styles") is highly developed, although the 
number of illuminated codices is not very high. 

Binding 

The main type of binding of the Ethiopian codex is relatively simple. The 
front and back cover boards are commonly made of Cordia africana (wanza ), 
Olea africana (wäyra ), or cedar, though other kinds of wood are also used. They 
are cut roughly with an adze and rarely have a perfectly square form. 

The threads for binding have traditionally been made of guts. The use of dif¬ 
ferent sorts of linen or cotton string or twine is also not uncommon, especially in 
secondary or repaired bindings (today, synthetic materials are also widely used). 

The quires are attached to the boards usually at two, and sometimes at one 
or more than two (up to six), paired sewing stations, depending on the size 
of the manuscript. For this, holes are made at the appropriate places on the 
covers, where the threads are to be anchored. Ethiopian chain-sewing has been 
described in detail; it is the dominant way of assembling a codex in Ethiopia 
(J. A. Szirmai, The Archaeology of Medieval Bookbinding, Aldershot 1999, 
pp. 45-49). The binding is relatively solid but not too tight, so that the book can 
be easily opened. Its weak point is the vulnerability of the threads, especially on 
the edges of the boards: if the thread is broken, the codex quickly disintegrates. 
Because of this, Ethiopian original bindings older than the early 19th century are rare. 

Starting approximately from the 16th or early 17th century, the boards of the 
binding began to be covered with reddish-brown leather (slightly tanned sheep 
or goat skin; rarely, imported morocco leather). The turn-ins are usually glued 
to the inner faces of the covers; the remaining open surface may be covered 
with textile inlays (of domestic production, or imported cloth in case of luxury 
manuscripts). The leather cover is decorated with tooled ornaments of tradi¬ 
tional design (crosses, circles, palm-leave shapes, etc.; see e.g., R. Pankhurst, 
"Ethiopian manuscript bindings and their decorations", Abbay 12, 1983-84, 
pp. 205-257). Such a binding is usually strengthened with endbands. 

Traditionally, a small-or middle-size codex is stored in a portable leather case 
with attached slip (mahdär ), which hangs on a peg inserted in the wall inside the 
book repository or storage house. A manuscript of high status can be wrapped 
in a piece of brocade; in rare cases, their bindings may be adorned with metal 
(silver) plates, with engraved pictures of saints, the Trinity, the Virgin Mary 
etc. [see fig. 3] However, usually the bindings are modest, and most Ethiopian 
codices look simple and unpretentious. 
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Fig. 3. — The binding of a late 7 9th-cent. Cospel book decorated with engraved silver plate 
(Addiqäharsi Paraqlitos, Tegray, North Ethiopia). 

Ethiopian manuscript studies 

Though the first notices concerning traditional Ethiopian manuscript-
making were made already in the 19th century (cf. A. d'Abbadie, Catalogue 
raisonné de manuscrits éthiopiens appartenant à Antoine d'Abbadie, Paris 1859, 
pp. xii-xiii), scholars have long appreciated Ethiopian manuscripts first and 
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foremost as conveyors of texts, focusing on the message much more than the 
medium. Although the number of edited Ge' ez texts has been steadily growing 
since the late 19th century, the issues which today lie at the centre of the manus¬ 
cript studies (codicology and palaeography) were earlier given little attention, 
not even by the most accomplished Ethiopicists. 

In late 1970s-80s, the quantity of known Ethiopian manuscripts greatly 
increased thanks to the EMML project. Also in this period, a few pioneering 
publications marked significant new progress in Ethiopian manuscript studies. 
Such works are, e.g., Sergew Hable Selassie, Bookmaking in Ethiopia, which pro¬ 
vided the first full and coherent description of traditional techniques of Ethio¬ 
pian manuscript-making (cf., recently, Fäqadä Sellase Tafárra, Tentawi yäbranna 
mäsaheft azzägäjajät ); or S. Uhlig, Äthiopische Paläographie, Stuttgart 1988, 
which established the main stages in the history of Ethiopian handwriting, on 
the basis of a large corpus of material. Despite some deficiencies, these works 
will remain seminal for years to come. A few others studies (including, recently, 
video recordings) have documented different aspects of Ethiopian manuscript 
culture, and augmented and systematized our knowledge of it (e.g., a section in 
J. A. Szirmai, The Archaeology of Medieval Bookbinding , describing Ethiopian 
bookbinding techniques professionally and in comparative setting). However, 
a truly modern stage in Ethiopian codicology and palaeography has yet to be 
achieved. With a few exceptions, Ethiopian manuscript studies have remained 
limited to small-scale essays, predominantly of descriptive nature and concer¬ 
ning isolated aspects of the manuscript culture. 

Today, the lack of solid studies, applying up-to-date methodology and syste¬ 
matic investigation of a substantial body of material, is noticeable in regard to 
most basic questions of Ethiopian codicology and palaeography, ranging from 
the description of traditional manuscript-making techniques to the historical 
development of handwriting. 

In descriptions of the process of manuscript-making, some details of techno¬ 
logical stages have been described somewhat differently, perhaps reflecting local 
variations, but some have not been clarified at all (e.g., pricking techniques, the 
way and angle of trimming the pen nib). Basically, there is little information on 
regional peculiarities; the process of manuscript-making was simply recorded 
where it was possible to do so. 

The techniques of Ethiopian binding appear to be well known, but there is no 
work sufficiently documenting all types, phenomena and techniques of binding, 
e.g., binding with covers made of roughly tanned leather (usually with small and 
thin manuscripts); or use of strips of leather to reinforce the quires, or to protect 
the spine. The statement that a single codex cannot include more than 15-16 
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quires (Sergew Hable Selassie, Bookmaking in Ethiopia, p. 23; Encyclopaedia 
Aethiopica III, col. 750b) probably refers only to modern practice. Certain types 
of codices can include up to 25 and more quires [see fig. 4]. 

Fig. 4. — The spine of a 15th-cent. (?) manuscript of Acts of the Apostles, showing traces of ancient rebinding and reparation (Däbrä Ma'eso, Tegray, North Ethiopia). 
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Except for scattered remarks in the catalogues and a few short essays (e.g., 
Uhlig, "Grundlagen äthiopischer Kodikologie", in F. Déroche [ed.], Les manus¬ 
crits du Moyen-Orient. Essai..., Istanbul - Paris 1989, pp. 35-38; see also the 
appropriate sections of Äthiopische Paläographie ), there have been no regular 
observations on the different kinds of lay-out specific to different types of Ge'ez 
texts (which were formerly much more diversified than today), nor on the rela¬ 
tionship between lay-out and dimensions of the codices. 

As regards Ethiopian palaeography, the work of S. Uhlig mentioned above, 
though highly important, serves only to introduce the discipline to the Ethiopian 
material, and to provide a broad framework for the history of Ethiopian hand¬ 
writing. Though a few further steps have been taken, the discussion has mostly 
concerned the genesis and early stages in the history of Ethiopie script (see, e.g., 
G. Lusini, "Questioni di paleografìa etiopica", Scrittura e civiltà 23, 1999, pp. 407-
417). No further study was conducted on local styles and forms of script, on the 
relationship between the type of script and the text, etc. There are still no helpful 
tools for carrying out the practical tasks of research on the manuscript material, 
such as attributing a given manuscripts to a specific time, location, and, if pos¬ 
sible, hand. Only a few short articles have been written on ornamental decora¬ 
tions in Ethiopian codices (cf. "Haräg", in EAE II, pp. 1009-10). 

Modern technology for determining the age of the writing materials has been 
applied in only one case, that of the Enda Abba Gärima Gospel book, considered 
the oldest known Ethiopian manuscript (radiocarbon dating, see J. Mercier, 
"La peinture éthiopienne à l'époque axoumite. . Comptes rendus des séances de 
l'Académie des inscriptions et belles-lettres 114, 1, 2000, pp. 40-41). 

The issue of the possible influence of the Coptic manuscript culture, or some 
other Mediterranean tradition, on Ethiopia (presumably not very great) has not 
yet been properly investigated. 

The absence of substantial progress in the field has been partly caused by 
the lack of scholars dealing professionally with the Ethiopian tradition. Clas¬ 
sical Ethiopian studies are still perceived as a marginal field of Near East stu¬ 
dies—interesting and exotic, but less attractive than other traditions. At the 
same time, it has proved difficult to master the Ethiopian manuscript material 
without profound study of Ge'ez language and literature. A certain isolation of 
Ethiopian manuscript studies from the "mainstream" of the field, an isolation 
which is both a cause and a consequence of the problem has resulted in large 
methodological gaps. 

One serious difficulty impeding progress concerns the quantity and inte¬ 
grity of the accessible or recorded manuscript material. Despite the substantial 
number of Ethiopian manuscripts preserved in European and American libra¬ 
ries, of utmost important for the research, these nevertheless represent only a 
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small fragment of the Ethiopian manuscript heritage. One can wonder whether 
solid, reliable or important conclusions at least in certain areas of manuscript 
studies, can be achieved on this basis (this is particularly true for the the early 
stages of the Ethiopian manuscript tradition). 

Today, there is a growing understanding that a substantial body of research 
remains to be done in Ethiopia. As is well known to scholars who are familiar 
with the ecclesiastic and cultural geography of Ethiopia, of the several dozen 
most important and ancient historical collections in Ethiopia, only a few have 
been documented in full, e.g., those of several churches and monasteries on 
Lake Tana (see Verzeichnis der Orientalischen Handschriften in Deutschland XX, 
1; XX, 2; XX, 3); and to a large degree, Däbrä Hayq Estifanos (EMML vol. 5). 

Collections of the most important monasteries and churches of Gojjam (West 
Ethiopia) remain largely unexplored (e.g., Märtulä Maryam, Däbrä Wärq, Däbrä 
Semmuna, Mota Giyorgis, Getesemane, Bechena Giyorgis and others). So far 
no one has properly investigated or thoroughly recorded the manuscripts of 
Geshen Maryam, Este, Mäkäna Sellase, Däbrä Tabor (Central Ethiopia), Wal¬ 
debba, Däbrä Abbay (North Ethiopia), or Däbrä Libanos (South Ethiopia). The 
monasteries and churches in Eritrea, which gained independence from Ethiopia 
in 1993, currently remain completely inaccessible to researchers (see Bausi, "La 
tradizione scrittoria etiopica", pp. 510-512). As in the past, the libraries of Ethio¬ 
pian churches and monasteries are still largely meant to hide the manuscripts 
away from outsiders. The cultural policies of both the Ethiopian Orthodox 
Church and the Ethiopian government suffer, as in many African countries, 
from a lack of financial means and trained personnel, and are inadequate in res¬ 
pect to the manuscripts, even though the manuscript topic is regularly featured 
in contemporary Ethiopian political discourse. 

Nor has the era of digital photography brought any undertaking comparable 
in scale to the EMML project. As exceptions, the highly endangered Gundä 
Gunde collection and a few more small collections in North Ethiopia were 
recently recorded. The biggest effort in digitizing, however, is outside Ethiopia, 
and is represented by the Ethiopian Manuscript Imaging Project led by Prof. 
S. Delamarter (see Getatchew Haile et al., Catalogue of the Ethiopie Manus¬ 
cript Imaging Project, vol. 1, Codices 1-105, Magic Scrolls 1-134, Eugene, Oregon 
2009). He has recently conducted digitizing of manuscripts in the Institute of 
Ethiopian Studies. 

Certainly, the issue concerns not merely the quantity of the manuscript mate¬ 
rial; there is little doubt that only a portion of the estimated number of manus¬ 
cripts in Ethiopia is of real interest for the study. The research in Ethiopia should 
be aimed at defining the historical picture of the manuscript culture and its 
centres (scriptoria ), and characterising them through their local manuscript 
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heritage. This would definitely stimulate a discussion concerning the main 
issues of Ethiopian manuscript studies. This task is urgent, since it is becoming 
difficult to say for how long such studies will continue to be possible. The geo¬ 
graphy of Ethiopian manuscript culture appears to have changed drastically in 
the second half of the 20th century: it is quickly disappearing in most of the 
monastic communities, but moving closer to the urban centres. Besides, the 
most valuable part of the manuscript heritage in Ethiopia is definitely endan¬ 
gered and requires, if not proper full-scale conservation measures (which have 
proved to be difficult in this region), then at least quick recording and evalua¬ 
tion through cataloguing. 

The considerations exposed above underlie the idea of the five-year pro¬ 
ject Ethio-SPaRE ("Ethiopian Cultural Heritage: Salvation, Preservation and 
Research"), a recent research initiative supported on the level of the European 
Research Council (7th Work Programme IDEAS). The concept took shape 
during the years of work on the Encyclopaedia Aethiopica, a research and edi¬ 
torial project (Hiob Ludolf Center for Ethiopian Studies, Hamburg University) 
aimed at creating a reference work of Ethiopian studies, which, after the issue 
of the fourth volume, entered its concluding phase. The information collected 
during that project became the informational base of the Ethio-SPaRE pro¬ 
ject, while other research initiatives (like the COMSt - Comparative Oriental 
Manuscript Studies research networking programme) have provided it with 
methodological support and feedback. The overall goal of Ethio-SPaRE is to 
augment and systematize our data on Ethiopian manuscript culture, integrating 
new information into the available knowledge, and to stimulate further discus¬ 
sion and research in the field. The programme has found full support from the 
relevant Ethiopian authorities, namely the Tigray Culture and Tourism Com-
mision, whose excellent cooperation made the first field missions. So far, the 
focus of these missions was on the historical region of Gulo Makäda, heavily 
affected during the recent Ethio-Eritrean conflict. The collected material is cur¬ 
rently being evaluated. 

Denis NOSNITSIN 

Ethio-SPaRE 
Hiob Ludolf Center for Ethiopian Studies, 
Asien-Afrika Institut, Hamburg University 

nosnitsin@yahoo.com 



L. Pani 

INSEGNARE E IMPARARE IL CORSIVO 

IN ITALIA OGGI: 

RIFLESSIONI DI UNA PALEOGRAFA 

[...] Grande importanza era data all'ordine e alla presentazione impeccabile dei qua¬ 
derni: i fogli non dovevano avere le temute "orecchie" (segno del fatto che non si 
teneva la mano sinistra aperta posata col palmo in basso sul foglio ma si aveva una 
postura scorretta nello scrivere) e possibilmente venivano ornati con cornicette di fio¬ 
rellini. [...] Io ho imparato a scrivere, un po' per imitazione, un po' guidato dal nonno, 
fra il '44 e il '45, praticamente attraverso la guerra e i primissimi mesi successivi. [...] 
Il metodo era classico: quaderno a quadretti grandi, pagine di aste, pagine di dia¬ 
gonali, pagine di cerchi; poi pagine di combinazioni asta+cerchio, asta+ diagonale, 
e via componendo fino a imparare a fare la o, la a, la i. Poi c'era il passaggio alla e 
etc. fino ad arrivare ai grandi cimenti della h, della g e della z. Poi le maiuscole, il cui 
apice di difficoltà era la H. Poi la scrittura delle prime sillabe etc. Tutto in un'epoca in 
cui il "metodo globale" era già stato largamente studiato e sperimentato (anche mia 
mamma lo aveva studiato a scuola) ma era scarsamente applicato. 

Un capitolo a sé meriterebbe il rito di passaggio dell'introduzione ai Misteri dell'in¬ 
chiostro e del pennino. Le maestre erano le sacerdotesse di questi Misteri, officiati 
con il nettapenne in una mano e la carta assorbente (vulgo "cartasciuga") nell'altra. 
I segreti del nettapenne erano profondi e inquietanti: erano dei pacchetti di panno 
vellutato per pulire il pennino ma il panno non doveva lasciare peli, altrimenti addio 
scrittura col chiaroscuro. E non parliamo dei pennini. Per un periodo ve ne fu un tipo, 
fatto con la sagoma della Mole Antonelliana, che stava agli altri come un computer 
Mac può stare a un assemblato: sembrava insuperabile. Ma era lungo e bisognava 
saperlo intingere: guai a immergerlo oltre il terzo livello al disotto della cuspide, si 
rischiava l'ignominiosa macchia! Vi era poi, collegata all'arte del pennino, quell'abi¬ 
lità del tutto scomparsa che consisteva nello scrivere rapidamente (correttamente e 
senza macchie o altri potacci) sotto dettatura. Richiedeva, oltre che la capacità orto¬ 
grafica, anche l'abilità di prendere il ritmo sincronizzando con le pause della detta¬ 
tura l'azione dell'intingere (delicatamente, non troppo e non troppo poco) la penna 
nel calamaio. Veder scrivere sotto dettatura un gruppo di bambini ben allenati era 
come vedere un'orchestra d'archi ben affiatata che suona con gli archetti che viag¬ 
giano sulle corde, sincronizzati... 

(R. Pani, e-mail del 12 maggio 2011) 

Gazette du livre médiéval, n° 58 — 2012, fase. 1. 
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A mia figlia Anna, 
principale ispiratrice di questa ricerca 

Nel corso del terzo incontro del seminario permanente sulla corsività, tenu¬ 
tosi nel 2008 a Firenze, Marc Smith, parlando su Corsività e cognizione: qualche 
osservazione neuropaleografica, disse che tre sono i possibili approcci allo studio 
della scrittura in epoca contemporanea: psicologico-cognitivo, neurofìsiologico 
o neuromotorio, pedagogico. 

Priva di competenze in ciascuno di tali ambiti, volendo presentare alcuni 
aspetti della scrittura elementare di base degli ultimi 150 anni ho affrontato il 
tema del mio intervento dal punto di vista paleografico: dunque da un lato nella 
prospettiva diacronica della storia della scrittura, dall'altro in quella sincronica 
dell'osservazione dei segni grafici, della loro morfologia e del relativo ductus/ 
tratteggio. Ho così indagato le origini del carattere corsivo attualmente inse¬ 
gnato nelle scuole elementari italiane e, anche attraverso una lettura dei pro¬ 
grammi scolastici, le modalità di insegnamento e apprendimento della scrittura, 
e in particolare appunto del corsivo, dall'Unità d'Italia ai giorni nostri. 

L'arco cronologico preso in esame è praticamente ignorato dagli studi pale¬ 
ografici, perlomeno italiani: sia per l'inerzia che a livello accademico confina 
ancora la paleografia entro il limite del medioevo assegnatole alla nascita, sia 
forse per l'oggettiva difficoltà a distinguere, nello studio della scrittura manuale 
contemporanea, ciò che a causa della sua evidente differenziazione a livello indi¬ 
viduale è oggetto della psicologia, della grafologia e/o delle neuroscienze cogni¬ 
tive e ciò che invece può essere indagato con lo stesso metodo usato per le scritture antiche e medievali. 

Ci si riferisce, sotto quest'ultimo riguardo, a quelle categorie e a quei fatti 
"sovrapersonali" validi per gli scriventi di qualsiasi epoca e che nelle pagine 
seguenti saranno descritti anche ricorrendo alla terminologia paleografica 
tradizionale: il modello o scrittura normale, il ductus/ tratteggio necessario a 
riprodurne i segni, il maggiore o minore grado di corsività nell'eseguirlo, la sua 
evoluzione in diacronia, e, ancora, i principi sottesi all'insegnamento della scrit¬ 
tura e i meccanismi che ne permettono l'apprendimento. 

Fin dalla prima elementare in Italia i bambini devono imparare l'uso di due 
modelli di scrittura, ciascuno nei due sistemi maiuscolo e minuscolo: il cosid¬ 
detto "stampato" - fondamentalmente la capitale epigrafica nel sistema maiu¬ 
scolo e la littera antiqua in quello minuscolo - e il corsivo. In questo le prassi 
attuali non si distinguono da quelle di 150 anni fa, come si può evincere da 
un'osservazione dei numerosissimi sillabari stampati dalle cartolibrerie di tutto 
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il Regno d'Italia (disponibili in gran numero in versione digitale nella banca dati 
ospitata dal portale http://www.historied.net/ all'interno di un progetto promosso 
dalla Biblioteca Nazionale Centrale di Firenze). 

Il termine "corsivo" adoperato nei programmi scolastici, nei manuali didattici 
e nell'uso comune è pertanto riferito a un tipo di carattere e solo secondaria¬ 
mente a un modo di scrivere (così come quello di "stampato", nel quale tuttavia 
pare più percettibile l'idea di scrittura posata). 

Si tratta del cosiddetto "corsivo inglese", al quale tra i trattati di paleografia 
italiani sono dedicate solo le ultime pagine (prima del capitolo sulle abbrevia¬ 
zioni) dei Lineamenti di Giorgio Cencetti: elaborato dai calligrafi inglesi sulla 
base della corsiva francese settecentesca, vi si dice, nel corso dell'Ottocento fu 
adottato come scrittura di base presso tutte le scuole elementari europee, eserci¬ 
tando in tal modo "influenza unificatrice sulla scrittura corrente d'uso comune 
in tutte le nazioni" (Cencetti 1997, p. 306). 

Tra l'alfabeto corsivo inglese ottocentesco e quello contemporaneo ci sono 
tuttavia alcune differenze macroscopiche di carattere sia morfologico sia strut¬ 
turale, che si possono qui osservare alle fìgg. 1-2. La più evidente consiste nella 
spiccata inclinazione a destra del primo modello rispetto all'asse verticale del 
secondo. Il sistema attuale ha poi uniformato la lunghezza delle aste ascendenti 
e discendenti - laddove prima quelle occhiellaie erano più lunghe di quelle 
costituite da un unico tratto - ed eliminato le varianti di 5 lunga con le due aste 
occhiellaie (optando per la forma rotonda) e di z munita di coda (conservando 
la forma più semplice, con o senza trattino mediano). 

Fie. 1 

JXj Hr 

m xr yji a K/òìiÀL'tf'ur'&.AJii i 

Fie. 2 



20 — Gazette du livre médiéval, n° 58 — 2012, fase. 1. 

Non meno significativa è la diversità dei due modelli per quanto riguarda il 
peso (nel senso paleografico del termine): contrastato il primo, pressoché uni¬ 
forme il secondo, per effetto dell'impiego rispettivamente del pennino, scelta 
praticamente obbligata per tutti gli scriventi almeno fino alla fine degli anni '50 
del secolo scorso, e di una ben più vasta gamma di strumenti scrittori, tutti in 
generale atti a un tracciato regolare, sia esso più o meno sottile. Il contrasto tra 
pieni e filetti del corsivo inglese ottocentesco non è tuttavia un fatto acciden¬ 
tale né dalle conseguenze di natura puramente estetica: esso concerne infatti 
prima di tutto la struttura delle lettere e la distinzione tra tratti accessori, in 
primis quelli di attacco e di stacco, regolarmente sottili, e tratti strutturali-costi-
tutivi. Dettagliatamente esplicitata dal punto di vista terminologico nell'introdu¬ 
zione a trattati o albi di calligrafìa (per esempio Tonso 1898), resa inevitabile, a 
livello di ductus/ tratteggio, dalle caratteristiche dello strumento scrittorio e per 
questo insegnata e automatizzata fin dai primi gradini dell'istruzione elementare 
- come attestato dai quaderni di scuola e dalle testimonianze viva voce di tutti 
coloro la cui educazione grafica sia partita dalle celebri aste -, tale distinzione è 
sicuramente poco intuitiva per gli scriventi dei nostri giorni. 

Tanto nel suo modello ottocentesco quanto in quello contemporaneo, il cor¬ 
sivo inglese è di fatto un carattere funzionale all'esecuzione delle legature sia 
interne - le lettere sono tracciate in un numero ridotto di tempi - sia esterne, 
tra lettere consecutive; una parziale modifica, per eliminazione o accorciamento 
del primo tratto, è necessaria solo nel caso di alcune lettere quando vengono a 
trovarsi in legatura anteriore con lettere terminanti sul rigo superiore. Questo 
carattere si presta pertanto a un'esecuzione rapida e per questo è - o sarebbe, 
come si vedrà più avanti - destinato a diventare scrittura usuale, secondo anche 
le parole del Cencetti. Benché a detta dei neurofìsiologi l'effettuazione di movi¬ 
menti rotatori e continui quali quelli richiesti dalla scrittura corsiva sia, per il 
bambino - come testimoniato fin dai primi scarabocchi - più naturale di quella 
dei movimenti staccati e dritti tipici dello "stampato", l'esecuzione del corsivo 
richiede abilità motorie complesse: in particolare, la capacità di coordinare i 
movimenti curvilinei necessari al tracciato delle lettere e delle legature esterne 
con il movimento progressivo e dove possibile ininterrotto verso destra, oltre 
che coll'osservanza dei requisiti - comuni a qualsiasi modello di scrittura - di 
leggibilità, spaziatura, proporzione e allineamento delle lettere. 

La storia dei programmi per le scuole elementari dal 1860 in avanti è già stata 
ampiamente tracciata (cfr. tra gli altri Lombardi 1987 e Catarsi 1990, entrambi 
con edizione integrale dei documenti ministeriali); comprensibilmente meno 
frequenti sono i contributi che di tali programmi hanno espressamente 


